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FOREWORD 


The Showbiz Life is not easy for many artists. 

It’s even more difficult when the singer comes from a small island 
like Bonaire. William Anthony has also proven on this point, as well as 
in several other fields, that Bonaire can produce talents that exceed the 
islands and land borders. In very clear language, Julino Willem Anthony 
proves in this book that it is not always a bed of roses. 

His personality, perseverance, and love for the profession are the 
ingredients for success. Despite the fame that his talents gave him far 
beyond the island boundaries, in bone marrow, he remained a simple 
Bonairean. 

Therefore, I can muster so much appreciation for William Anthony, 
who I mostly know from his highlights in Curagao. 

He can serve as an example for the many artists our island still 
produce. 


I wish him every success with this book. 
Bonaire, January 12, 1999 
Signed by: LL.M. Mr. Richard N. Hart 


Governor of the Island Territory of Bonaire 
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PREFACE 


It began as a booklet of 10 pages created in 1993 by the employees 
of the printing house of the municipal transport company of Amsterdam, 
where I was employed. Its purpose was to support my artistic activities. 

I once heard in a café someone say: 

"My grandmother started with a plum and now she has a full basket 
of fruit." 


PERSISTENSHA 


Maske shelu bini abou 
Y tera heringa 

Mi ta sigui padilanti 
Ku mes un animo 

Te ora mi alkansa 

E tera priminti 


PERSEVERANCE 


Even if the sky would collapse 
Or the earth would burst 

With great courage 

I would keep on moving 

Until I reach 

The Promised Land. 
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INTRODUCTION 


The first edition of Musika Maestro was published in 2002 by The 
Interkerkelijk Nieuwkomers Steunpunt Foundation. It is written in the 
Dutch language and is based mainly on a collection of information in 
books, newspapers, and private photo collections. 

I also had the honor to hand a copy of the book to Her Royal Highness 
Princess Beatrix, Queen during a meeting at the palace on the Dam 
Square in Amsterdam. 

The common thread in the book is the willpower, optimism, and 
perseverance to perform socially acceptable actions in life, however 
small they may be. 

Since 1974, [ve collected a number of newspaper clippings which could 
give a good overview of what for me was a brilliant period as an artist. 
But as I was processing the texts, I noticed that a bit more could be 
written. The story got a certain depth by adding a brief description of the 
musical life on Bonaire since the 19th century with regard to salon 
music. As much as possible, I have had discussions with people who 
could tell something about that history. I also consulted a number of 
publications to obtain the required information. 

Very useful were the books [sla di Papa Cornes (R.H. Nooiyen), Music 
and Musicians of the Netherlands Antilles (Edgar Palm), Shon Zjil (Boi 
Antoin) and the Encyclopedia of the Dutch West Indies. 

I also give a brief description of the musical atmosphere on the island of 
Bonaire, followed by a short story about the village where I was born: 
Rincon, the cradle of Bonaire's rich culture. In the past, it was called “the 
slaves village.” 

Now that this edition is not just reading material for insiders—like the 
Dutch version—I go deeper into some issues that may arise as a clear 
picture of my artistic motivation. 

Anyway, the story 1s still about a young boy who was challenged by his 
classmates. 

At the end is a chapter devoted to biographies of Bonaire artists who 
have built remarkable careers in the course of time. 

I’ve not become a king but it certainly feels like "a frog became a king," 
as Neil Diamond tuned it. 
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CHAPTER 1 


1.1. Ladies Night 


The woman's voice on the answering machine sounded a bit 


mysterious. The message was about a gig somewhere, but the telephone 
number on the display was in the USA. I thought, "Who would call me 
from the USA for a gig? They will really have to call another time.” And 
indeed, it happened. A few days later, I again got that call but this time I 
was at home and could answer it. 

The woman started telling me about a party organized by Alma 
Latina, a closed society of the 'Antillenhuis' in The Hague, where the 
minister plenipotentiary of the Netherlands Antilles and his cabinet were 
seated, which organized parties for selected audiences. That’s when my 
mind lightened up. She was the woman who had spoken to me at that 
party. She and her husband were members of the Rotary Club. She was a 
Curacao woman married to a Dutch man who introduced himself as the 
president of the Rotary Club Amsterdam Noord. 

They were present at the Alma Latina’s party. That same night they 
asked me to do a gig during an activity of the Rotary Club. “You will 
hear from us,” said the gentleman. Very familiar words to me. Anyway, 
the phone call about that appointment came a few months later. It took 
time, but he kept his word. After I chatted with the woman, the man took 
over the conversation. He said he wanted to do something special during 
a ‘ladies night’ dinner of the Rotary Club. 

It 1s the tradition of each Rotary Club to organize events for the 
members several times a year. This time, it was Rotary Club 
Amsterdam’s turn. My performance should be in a hotel during a dinner 
dance somewhere in the neighborhood of Amsterdam. I'd be told the 
exact place later. In the following days, he called a few more times to 
speak about the formalities, the sound, and the audience. 

It seemed very exciting to me. With all those captains of industry 
together, some discretion might be needed. When everything was well 
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organized I was told the location, which I thought would be very easy to 
find. But on that day, I drove past the building and almost to the other 
side of the village. I turned around and drove back. 

Right, there was the hotel: “De Saense Schans.” It was a modestly 
situated building on the corner of the street, covered with orange 
columns for maintenance. There was no visible difference between the 
hotel and the buildings next to it. 
I parked my car and walked to 
the place. It was in the middle of 
the spring and there was a 
pleasant breeze. On the terrace of 
a nearby café were a _ few 
people—each with a glass of 
beer in hand—enjoying _ the 
beginning of the evening. The 
summer was on its way. If it was 
not cloudy, the sun would be still 
bright in the sky. When I walked 
into the hotel, I saw that the staff 
was still working to finalize the 
neatly set tables. The tablecloths 
were salmon-like in color and 
hung tight on the tables. The 
forks, knives, and spoons were 
laid carefully on the table exactly 
according to rules of etiquette. 
Each table had candles and a vase with flowers. 

The dishes had to be placed. In one corner of the L-shaped room was 
a white piano. You would almost think that a world-famous pianist was 
coming to play the whole evening. With the cook’s permission, I looked 
in the kitchen. He briefly explained the main course: beef tenderloin with 
three asparagus sticks and a delicious sauce. 

The dinner preceded my performance. When the first couples began 
to dance, it felt like quite a weight was dropped down of me. The chairs 
and tables that held the welcoming drinks and snacks were-pushed aside 
to make room for the dance-minded guests. Within minutes, almost 
everybody was on the dance floor. Well, not really a dance floor. The 
nearby room that normally served as the hotel lobby was converted into a 
dance room for this occasion. 

During the announcement of my second show, the host asked if I 
wanted to tell something about my successful artistic career. I was 
somewhat surprised and had some trouble finding the right words. 





12 


MUSIKA MAESTRO 


So, I told where I was born, when I had started singing, as well as the 
awards. I said I was thinking of writing a book about that topic. 
And here it is: Musika Maestro. 


1.2. The Ambiance 


A very bright beam flashed in the dark sky at the south side of the 
island. "They are baking banana on Venezuela,’ we often joked. It was the 
lightning in the south; Venezuela is in that direction. If the atmosphere 
allows, one sometimes can see the mountains in Venezuela standing on 
the Bonaire coast. The distance is only about 60 km to the western part 
of Venezuela. Bonaire has a total area of 288 square km with a forward 
curvy shape like a giant. To the southwest lies the hollow side and within 
the bend the islet Klein Bonaire. This islet 1s uninhabited but attracts 
many visitors who go there by boat. Years ago, it was owned by Harry 
Belafonte. As a tribute to this island, Belafonte wrote his most famous 
song, the world hit ‘Island in the Sun.* At the end of 1999, Klein Bonaire 
was bought back from Harry Belafonte and Maurice Neme for the people 
of Bonaire. Grupo Piedra di Bonaire’s CD album “Ban Kuid’e” (1997) 
helped to get this done. 

In the clear sea water, visitors can enjoy the life on the sea bottom 
around the coast of Bonaire and Klein Bonaire. The sound of the wind 
through the scrub and over the rocky hills can sound spooky sometimes. 
Creaking branches of divi-divi trees, rustling of leaves, the melodic 
choral singing of different bird species in their splendor: it all sounds 
cheerful in the nature of Bonaire. In the rainy season, it all is embellished 
by flowering plants and trees. 

Annually, Bonaire has a number of traditional holidays animated with 
a lot of music. These are cultural and folklore events that have been 
established over the centuries: the Masquerade, Simadan (Harvest 
Festival), the Feasts of San Juan and San Pedro, and at the end of the 
year is Bari, highlighting the spectacular happenings on the island during 
that year. The songs are mostly to express the anger and discontent with 
others and the government. 

Before the arrival of the Spaniards in 1499, the original inhabitants, 
the Indians, had their own music and songs. In the book Music and 
Musicians of the Netherlands Antilles, the author Edgar Palm writes that 
the Indians used the shell of the queen conch, strombus gigas, as a wind 
instrument (kark6). Small flutes were made from bones of animals. The 


13 


Julino Willem Anthony 


arrival of the Spaniards and the growing trade in the Dutch West India 
Company brought change. At the beginning and in the middle of the 
nineteenth century, the classical repertoire of European composers has 
been introduced in the Netherlands Antilles. A local rhythmic touch was 
added to this style, which we now call Antillean Music. More about this 
issue can be find in the book The Music of the Netherlands Antilles - Why 
Eleven Antilleans Knelt Before Chopin's Heart, written by Jan Brokken. 

Around 1800, various musical instruments such as flute, violin, 
guitar, and wind instruments, were imported on board sailing ships from 
Europe to Curacao and Venezuela. The musical activities on Bonaire 
were very limited; Bonaire was very sparsely populated and people were 
very devout. But apparently there was a desire for entertainment. This 
was also expressed when Papa Cornés celebrated his 100th birthday on 
September 27, 1849. Somewhere there was a dance party, and since Ma 
Perina Piar has danced the Minuet Ball Dance, the social court dance of 
French origin with a graceful character, with Papa Cornés there must 
have been music sounding on the island. Father Nooyen placed in his 
book a synical commentary about the dance party: "We can imagine that 
it could be a great fun for the guests. Someone at 100 years - who cannot 
walk — making a dance!" 

Ma Perina was invited to the party and traditionally - at such 
occasions - she has danced a Minuet with Papa Cornes. 

Papa Cornes died on March 31, 1852. The "“Curacaosche Courant" 
reported on the death of Papa Cornes: "In a letter originating from 
Bonaire is written, Marten Cornelis deceased there on March 31 this 
year, at the age of 108 years leaving behind 300 children, grandchildren 
and great grandchildren ...". According to Nooyen, that’s all the 
"Curacaosche Courant" knew about Papa Cornes. And the biggest part 
of it was wrong. The number of children, grandchildren and great 
grandchildren was excessive. 

The book is released under primatur of J.M. Holterman, Bishop of 
Willemstad, on 14-9-1959 with nihil obstat (non-objection) granted by 
p. L. v. Rooy, O. P. Vic. Prov., on 24-9-1959. (Nooyen, R. (1959). 
Cornelis Marten y cien anja di Bonaire. Zeist: St. Gregoriushuis. 
[Wilemstad, Curacao].) 

Anyhow, music was played in the church. First Ma Emma did it; she 
played the organ. After her came Betsy Muskus; she also played organ in 
the church of Playa. Mathilde de Bruyn learned to play the organ from 
Betsy. The Roman Catholic Church in Rincon also has known a number 
of organists. There was a female singer named Ariétte de Groot, who was 
very churchy as well. The choral singing was limited to the church 
service. Later, the concert choirs Kanta Orkidia and Ars Cantandi were 


14 


MUSIKA MAESTRO 


founded. Chamber music was practiced in private. 

The development of music has continued. Music groups were 
established on Bonaire and began to grow. PhD Johan Hartog points out 
that Bonaire has a number of its own conjuntos, or local music groups 
and bands; however, the strange thing is that even though they deliver 
good performances, on special occasions a band from Curagao comes 
over. J. Hartog, PhD (1957). ‘Bonaire: van Indianen tot toeristen’ 
[“Bonaire: from Indian to toerist’]. Aruba, Oranjestad: Gebroeders De 
Wit. 

Anyway, they kept practicing their own music on Bonaire. 

My uncle, Tavio Sint Jago (1914—2014), sent me a brief story about 
some musical activities in the period 1925-1957 in Rincon. [Il let Tavio 
take it from here: 

"Violinists were: my father Pol St. Jago alias Polli Spekkie, Els 
'‘Makakoe' Schermer, John 'Pottopotto' Pourier, and Pol (son or husband) 
of Koen Koen. On the big guitar were Chandie Vlijt and Manuel Piar. 
Tochi (son or husband) of Nellie and Tochi (son or husband) of Louisa 
played the Tambu. These are the ones who in the year 1925, when I was 
growing up - as far as | can remember - were making music." 

In 1934, Tavio founded a bongo music group. At that time, he was 
engaged to Machi. And on an evening behind the fence he sang loud 
enough to her so she could hear it inside the house. A part of the lyric is: 


“Ta bo ta e Unico Moza 
Ku mi por stima tantu 

Mi ke bira bo esklabo 

Pa sirbibo henter bo bida’”’ 


"You're the only Lass 
Whom I can love so much 
I want to be your slave 

To serve you all your life 


99 


She married him later. 
Tavio continued: 


"Rincon was very different. Yes! I have started with the bongo music 
group in 1934. I was the singer and also played the palitoe. Maurens 
Molina played the marimtla, Demetio the guitar, Chandie Vlijt on tres, 
Clement on the quarta and several youngsters sang in the choir." 
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In 1957, Erwin Palman recorded his songs and sent them to Horacio 
Hoyer. Every Friday night, 
the songs of Tavio could be 
heard for 15 minutes in the 
broadcasting chain of Radio 
Hoyer. 

"In that way we started to 
bring Bonaire to the attention 
of the Curacao population. 
Horacio E. Hoyer loved it 
and recorded my song Ma Sa 
Ta Ku Bo (I knew it was 
you). In 1960, he’d expanded 
his broadcasting chain with 
Radio Hoyer 3 on Bonaire. 

There is so much to tell." , 

Later, I called Tavio to aly 2 
thank him for his Playing the bongo-like drum eAiled: a 
cooperation. In that call, he Bari 
told me that Horacio Hoyer 
had sent him 25 plates. He sold them to the Liberty Bar. During that 
conversation on the phone, he sang the chorus of the B-side of the plate 
Desconsolado: 





“E rench'1 oro 

Ku m‘a regalabo 
No ta kos di papia 
Pa hende hanja sa” 


“The golden ring 

I have given to you 

Is not something to talk about 
That people get know about it” 


A lot of things also happened in the capital Playa (Kralendijk). There 
was a music group called Magnolia. About this, Ms. Dulia (Du) 
Dortalina said that her father, Kechi Dortalina (1907-1993), played the 
guitar and mandolin without ever having had music lessons: 

"Probably he had inherited the talent of his father, who could make 
good music on a clarinet. Along with a few people, including Popo 
Nicholas, Momon Marchena, Charles Beukenboom, and Nicholas 
Papachi, they made music. That group existed from about 1945 to 1965 
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and played at people's homes and during Paranda di Kambio Ana (New 
Year Party). With this group, Pa Kechi played the kwarta, others had 
guitars, and Papachi Nicholas blew the whistle. They bought their 
instruments abroad, but Pa Kechi, although in a primitive way, could 
make guitars and kwartas with his hands. He sold them at a reasonable 
price to the students of the music school. Even adults were interested in 
his handmade guitars and kwartas. They had a clear sound.” 

Around 1951, Quinteto Bonereano recorded some 78 rpm records in 
the Studio Thomas A. Henriquez on Curacao. The musicians were 


— mostly 
— = - at ; rn . 
— No Si ah Bonaireans 


living in 
Curacao. In the 
recording of 
Simadan can be 
heart the sound 
of a violin. I 
think that the 
im group wanted 
=o to raise this 
3 & folk song to a 
Royal Wapa Dance in Rincon 2015 higher level. 
Each _ year 
at the celebration of the corn harvest on Bonaire, one can hear Simadan. 
The kunuku (farmland in the nature outside of the built-up areas) owners, 
with the help of neighbors, friends and relatives, harvest the ripe and dry 
sorghum. Once it is ready, the Simadan party starts. It's a way to express 
joy because of the cooperative effort. In the tradition, three dolls guard 
the kunuku. They are called Kompa Belua (male), Shi Maria, and 
Robertina (females). They are also called "dofio di kunuku," the kunuku 
owners. When the harvest is brought in a festive parade (Simadan) of 
kunuku to the house, these scarecrows go along. 

This festival is celebrated with a lot of dancing, music, food, and 
Boca Chica. 

The Simadan dance is called Wapa and has moves that also can be 
found in the minuet. Especially the back-and-forth shuffle part, the 
(sometimes) graceful turn, meeting each other and nods by the knee are 
similar. During the visit of the royal couple King Willem Alexander and 
Queen Maxima in Rincon on Bonaire in April 2015, this couple 
entertained themselves preciously dancing the Wapa to the rhythm of a 
local music group. 
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This Simadan dance style probably was introduced at the end of the 
18th century on Bonaire. 

During the French Revolution, in 1789 and 1795, many French 
people settled on the island. They used to practice arable farming and 
cattle breeding. 

It is remarkably that the name of a lake on Bonaire is a French word: 
Lac. 

In addition to the other instruments such as guitar, kwarta, tambu, 
chapi, and wiri still play the shell of the conch (Strombus gigas /Queen 
Conch), an important role in the folk music groups on Bonaire. It is used 
as a wind instrument after the shellfish has been removed. The shellfish 
is a delicacy to Bonaireans. It has been part of the local and regional 
cuisine for centuries and can be prepared for consumption in several 
ways: stewed, fried, or preserved in vinegar. 

They say that it increases sexual potency! 

Hundreds of conch shells are piled up on the beach of Lac Bay, 
thrown by people century ago. The Queen Conch is now an endangered 
species. It’s not allowed be caught anymore. 


1.3. Dance Salons 


Bonaire was originally a private area of the Governorate. Access for 
individuals was only under certain “conditions.” Until 1759, the island 
was a West India Company plantation. In 1868, the island was parceled 
out and sold in public auction. After all, once slavery was abolished in 
1863, the plantations were no longer profitable. In fact, the Dutch used 
Bonaire as a penal colony. Criminals and rebellious and/ or runaway 
slaves were punished by being sent to Bonaire to work on the crystallized 
salt pans with bare feet. The labor in the salt extraction was extremely 
heavy and painful. 

In a letter dated December 1, 1852, Monsignor (Mgr) Niewindt wrote 
to the member of the State of Holland, Mr. LL.M. G.Z.A. Zuylen, about 
the situation of the slaves on Bonaire: "Surely that Sir knows that the 
government still has 500 to 600 slaves on Bonaire. How they are treated” 
It's true that now they get some more food (that means: dry corn, nothing 
more) and some cloth of Osnabriick yarn to wear on their body, more 
than the slaves of a particular owner (...). But the government’s slaves, 
man, woman, and 12 year old child must work at Salinja from Monday 
morning to Saturday evening, starting early in the morning until the sun 
goes down. Very terrible is this work in the burning sun on bare feet in 
the sharp brine of the pans. There is more! (...)." (Nooien, R. H. 1985. 
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Historia Di Pueblo Di Boneiru. Department of Culture and Education, 
Kralendijk, Bonaire). 

It could be assumed that a salon party could be organized only on 
special occasions after the abolition. Frans Booi, past head of the Central 
Department of Culture, told me that a number of large houses had 
spacious living rooms. It was not there for nothing; the room had a 
function. The houses of Hermanos Herrera (1896) and the family-Debrot 
Prince (1890) also had such a spacious living room. Those two were 
known as the Disco Paradiso (formerly Nightclub E Wowo) and former 
Pasanggrahan. 

The most popular houses were Jatu Baco and Cas di Vliyt. The parties 
at plantation Jatu Bako are mentioned in various books. Even the flag 
was hoisted as an announcement that a party was going on. The Simadan 
celebration was held annually. As a child, I heard about the parties. My 
mother was an active member of the Partido Progresista Bonaireano 
managed by a 
the family ae 
Beukenboom. roan 
This _ political 
group 
organized 
parties at Jatu 
Bako, a 
plantation that 
can be 
mentioned in 
the same 
breath with 
Cas di Viijt. 
The owner was 
in fact the Commander of Bonaire. His daughter was married to his 
assistant and superintendent. About 1833, the Commander got involved 
in a scandal concerning the building of a house. 

The government had sent money from Curacao to Bonaire to build a 
new home in Playa for the Commander. But the superintendent, his son- 
in-law, used the money to build a house with three floors and 14 rooms 
in a salt pan called Vlijt. The Commanders had to resign in 1859 because 
of the financial disturbances. He then became the owner of Jatu Bako. 
The son-in-law was able to keep Cas di Vliyjt but later he returned it to 
the government. Monsieur A. Nouél bought the house at auction, and he 
rented the large room of the house for parties. 


HENRIQUE 
RECORDING STUDIO 





Quinteto Bonereano in Henriquez Music Recording Studio 
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Cas di Vliyt had a wonderful dance salon. The walls were decorated 
with grape branches made of clay. Often late into the night, there was the 
Baila Tira Pia dance - something like a small jumb (petit allegro) lifting 
one leg backwards. There was a great violin player, Shon Els alias Els 
Makaku, who always was there cheering up the feasts of Vlijt with his 
violin. 

But Nouél found the house was way too big and sold it around 1900 
to Nene George, a ship's captain from Venezuela. 

He demolished the house and built the large mansion Vlyjt on the site. 
The mansion had two front rooms, a large hall, five bedrooms, a big 
kitchen, a dining room, and a separate barn for laundry and storage. Nene 
George left the cistern of Cas di Vlijt in its original state. It was about 10 
m long by 5 m wide and 7 m deep. The site was very big and Nene held 
horses, donkeys, goats and sheep on it. Big parties were organized in 
mansion Vlijt. Following is the contribution of to my book Mrs. P.V. 
(Mama Lita) Martinus Dotalina (1903), the daughter of Mr. Nene 
George: 

"My parents organized parties on special occasions. On the 20th 
anniversary of my oldest sister, she danced the Baile Di Sinta (Ribbon 
Dance). We were five brothers and sisters and our weddings were 
celebrated in mansion Vlit. There, we’d celebrated in 1961 the 100th 
birthday of Pachi Nene. He died at the age of 100 years and six months." 

The tumults around Cas di Vlijt apparently were that sensational; 
even the dog of the new owners was named Vlijt. 

It was an intelligent dog. Ma Lita explained that her mother Jetti 
could bake very delicious bread and cake. And if unexpectedly there was 
no meal in the house, she hung a bag on the neck of Vlijt and sent it to 
collect groceries. The dog ran to the store, did the shopping, and 
delivered them neatly at home. Later, Mansion Vlijt was demolished. 

In the period 1939-1943, when P. H. Leeuwen was governor, a 
bandstand was built. But there was no fanfare on Bonaire. So its use was 
probably limited. When I went to the school in Playa, I saw that shed but 
didn’t know what it was. 

Jeugdhuis Jong Bonaire was the theater on Bonaire. I played some 
scenes there in my scouting time. 

Music performances happened in the cinemas Theatres Carib and 
Oranje. 
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1.4. Tall Stories 


In Rincon village, where I was born, it was very quiet. 

Once in a while there was a party somewhere. Then they played 
music. Sometimes the speakers were on the roof and color lights on the 
dance floor outside the house. Radio Hoyer 3 Bos di Bonaire, was the 
only local broadcaster. 

The broadcast began at 18:00 hrs. with the Netherlands anthem 
Wilhelmus van Nassouwe and ended at 21.00 hrs. with Wilhelmus van 
Nassouwe. 

There was a variety of music: merengue, salsa, son / mambo, calypso, 
Antillean music, European music and American music. Obituaries were 
announced with the Ave Maria by Johann Sebastian Bach and Charles 
Gounod. Of the best records we liked at most, we as teeners wrote the 
lyrics, while the plate was playing on the radio. Of course on the island 
we could also receive the transmition of other radio stations in the 
region. On Sunday it was time to tune in on Aruba for the program 
Butishi di Alegria or on Curacao for the program Bulundanga. 

At home we had a His Masters Voice gramophone cabinet on four 
legs. The spring had to be winding by hand turning the handle. There 
were also some 78 rpm records in the in-built record collection rack. And 
we had a table transistor radio. It worked with one of those jumbo 
batteries; Rayovac or Eveready "el gato negro.” So, therefore, it was not 
necessary to go elsewhere. 

For film or television it was something else. 

Every few weeks came the Cultural Center Bonaire to run new 
movies in the village. It was outdoors and cost us nothing. 

They were mostly cowboy films an extensive news about the 
Netherlands. 

Later on in the middle of the sixties the television was available on 
Bonaire and then gradually became the subsidized cinema less popular. 

Only a few people have a television at home. 

TeleCuragao could be received between 17.00 and 23.00. At night I 
often went to the neighbors to watch TV. Upon returning home it was 
already getting dark. And in the darkness someone who was out for 
sensation could make sometimes a funny joke. They could do as if a 
ghost is hanging around. 

There were many tall tales going around. Tales about the man without 
head, a woman whose feet doesn’t touch the ground, the donkey’s at 
night dragging chains and the burning light in an abandoned old house. 
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Other stories were about people who were lost and never has been 
found or ended up somewhere else. They could not tell how they came 
there. 

Then people said that they were captured by the evil spirits of people 
who had lived a dark life. After their death, they couldn’t find rest in the 
grave and kept their spirit wandering, bothering living people. 


1.5. The Band 


The day had barely begun, when I started to prepare for a bike trip to 
Kralendik. First, I 
took a good 
breakfast and took 
the things I needed. 
For that bike ride to 
Playa lve checked 
the mechanical parts 
again. The tires 
pressure, the e < oi 
steering and the at “2 _ aa 
brakes were good. ms a i 
Technically, it was ey caf | RWout. 
in good condition. Rincon, the cradle of Bonaire's rich culture. In the 
past, it was called “the slaves village.” 


—— 





It has been some 
weeks since I was on that bike. Some technical problems still had to be 
fixed. It was serious matter. The policeman had caught me riding a bike 
without brakes and told me about the dangers of riding a bicycle without 
brakes. 

Mister "Bell Bottom", as we called the policeman because of the 
shape of his sideburns. At that time, around 1972, were loose-fitting wide 
legs pants in fashion: bellbottoms. 

His whiskers had just such a form. He was a nice man. I followed his 
advice and repaired the brakes. For years the bike was stored in the 
empty house of my aunt. The whole family has moved to Curacao and 
left it behind among other things in the house. It was a fixed gear. A 
niece of mine used it when she was on Bonaire for a few days. But since 
I was at the LTS, the fixed gear became an object of research for me. I 
took it apart and put it back together, gave the bike a sky blue color, 
mounted left and right mirror and a horn on the steering wheel. It was 
ready for the trip. 

Friday I announced boldly at school that I was going make an 
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adventure trip on Saturday by bike to Playa to rehearse with a band. The 
reason for this was a challenge organized at school. 

A few classmates from Playa had a band and wanted to outstrip guys 
of the Mavo (lower general secondary education). To meet that 
challenge, they were looking for a singer for strengthening Mavo band. 
In the sense of “we will send reinforcements for you too!” Initially I kept 
at a distance. But soon they asked me to sing a song with the Mavo band. 
“There would not so much to do in Rincon’, they said. The others began 
to substantially encourage the competition, so the idea seemed to be sold 
to me. 

But there was a problem. In the evening there was no transportation 
from Rincon to Playa. I managed to get rid of that rivalry issue. That’s 
what I thought. But they came with a solution. The rehearsal would be 
held on a Saturday morning. On that particular morning, I stepped on my 
fixed gear to go practicing with the band. I had a couple of 45 rpm 
records with me, which more or less I knew. I could borrow them 
somewhere. It 
was not _ that 
important to me 
whether the 
rehearsal and 
performance with 
that band would 
be a success or 
not. The fact was 
that I took that 


challenge on the _ g a2 a i ae 
stage of Theatre The TNT Power (Trotyl, Nitroglycerine, Toluene) 





oa - “ 
De & Fo aa : Ay jie 


Orange. That was the start of my singing career. 

As it often happens, one thing led to another. Shortly thereafter Tavio, 
my uncle visited me at home. He was a bus driver and stayed out the 
house in his bus. We had a little talk and he asked me to sing in the 
church choir in Rincon. A few weeks later came Max Sint Jago. This 
time it was about starting a new band in Rincon. The band TNT Power 
was formed in January 1972. The tryout was on January 23, 1972 in 
Jeugdhuis Rincon where we played together with Tipiko Los Veterandos. 

One of our first gigs was opening for the Brazilian singer Nelson Ned. 
As an adult he was just 1.12 m (44 inches) tall but had a great voice. 

It worked out very well with our band. Great plans were made with 
the TNT Power Band. A trip abroad was planned. To promote the tour 
the Trans World Radio made a recording during a performance in the 
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building of Cambes, a former clothing factory on Bonaire. On Bonaire 
our band became world famous. We performed in various hotels, at 
parties and also played together with foreign groups. Our repertoire 
consisted of songs that were very popular. Songs like "How Can You 
Mend a Broken Heart", released by the Bee Gees in 1971. It was written 
by Barry and Robin Gibb. But one of our favorites was Down by the 
River. A song composed by Neil Young. It was first released in 1969. 

The guitar player made the guitar whining for minutes long, while on 
the dance floor of a half dim room only the moving of the lower bodies 
of the dancers could be seen. 

When smiling in the twilight the teeth could be seen shining through 
the effect of the black light (fluorescent lighting). While dancing the eyes 
were occasionally opened. But the owners were sky high of the smoking 
stuff that it was only for a moment. Then they closed them again to 
continue dreaming on the sound of our band. After I left the band it 
continued for over a period of time. Later, new groups with a different 
musical style were formed. The electric guitar had been replaced by the 
organ as main instrument. The electric guitar was introduced on Bonaire 
the beginning of the sixties. Before TNT Power there were other bands 
active in the village. Just to mention The Sky Drivers and The Kaumati 
Thrillers. Kaumati is the name of a table mountain on Bonaire. 

In Playa were beat bands like The Thunderbirds, The Golden Stars 
and The Shadows. Melodia 65 was there too. Eddy Christiaan was the 
manager. Eddy was chairman of the Asosashon di Musiko Bonaire. Also 
as a performing musician, he has a remarkable career. 

A well-known music group in the fifties was Trio Sombra de Los 
Panchos. This group played mainly covers of the then-popular Trio Los 
Panchos. 

The hitherto most popular music group of Bonaire was Tipiko 
Bonereano. It was founded in 1958 by Theo Scherptong and Lan Lan 
Klarinda. The repertoire of Tipiko Bonereano consisted mainly of 
traditional music of Bonaire. With the folkloric CD 'Selebrando!' the 
group celebrated in 1993 the 35 years of existence. No joke! Many 
bands has come and gone. Grupo Piedra di Bonaire is one of them. 


1.6. Education and Employment 


Through the years, Bonaireans had earned a reputation as hard 
workers. This can be explained historically. After the Dutch West India 
Company went bankrupt and slavery was abolished, a portion of the land 
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was leased by the State around 1867 to the population. Some got their 
own property as a gift; some continued to work on the plantations; and 
others planted their own land or went fishing. There was a need for 
economic independence. There also were people who wanted to try their 
luck elsewhere. Many residents were forced leave the island and went to 
Curacao, Cuba, Venezuela, or other areas looking for a better life. With 
the arrival of the Royal Dutch Shell refinery on Curacao in 1915 and the 
opening of the Lago Refinery on Aruba - by the Standard Oil Company 
of New Jersey (Exxon) in 1924 - many Bonaireans could stay closer to 
home. There were enough jobs for everyone in the petroleum industry. 

Education had a similar development. 

Around the middle of the 19th century, Bonaireans also began to 
develop themselves intellectually. 

The first school was established in Bonaire in 1852. As the population 
became more and more emancipated, the need for more education also 
grew. No doubt they would have done something on the island to meet 
that need, but those who wanted to continue had to leave the island. 

The Bonaireans who were making music too! Around 1972, it was 
my turn. My LTS training was almost complete. I could choose to stay in 
Bonaire or continue studying. I decided to go to Curacao to continue my 
study. 

It was my third decision independent of my mother. The first was 
between MULO and LTS; the second was singing. After finishing four 
years of LTS training (lower vocational technical school) on Curacao, I 
began MTS (technical secondary education), but I stopped for a two-year 
paid training at the Shell company school. I finished with good results 
and became part of the Shell Curacao N.V. family. 


ZS 


Julino Willem Anthony 
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CHAPTER 2 


2.1. Debut on Curacao 


Ll became clear to me that our band TNT Power was known on 


Curacao, and soon they found me. I was asked to sing with the choir of 
the Cathedral of Pietermaai, conducted by Franklin "Frank" Francisca, a 
Dutch language teacher. My curiosity brought me to The Barrett Youth 
Movement of the Barrett Memorial Methodist Church in Waaigat. 

The fuse was lit and again I caught the taste. Meanwhile, I was 
already a year in training at the company school of the Dutch oil 
multinational Shell. Fellow students encouraged me to participate in a 
contest: The Festival Voz di Oro Korsou 1974 (The Golden Voice of 
Curacao 1974). 

And I did it and participate with the song contest Shell Workers 
Recreation Centrum too. For my participation, I’ve search in the record 
box of La Bonanza Punda for a song. Using the stage name William 
Anthony my participation for the Festival Voz di Oro Korsou 1974 has 
been registered with the composition The Days of Love, released in April 
1973 and written by the British singer Cliff Richards. The selection was 
in the hands of eight representatives of the local media at Oswin ‘Chin’ 
Behilia’s house, the president of Promusa. The jury gave her opinion on 
how the candidates presented themselves, their public performance, 
musical activity and artistic career. The newspaper Amigoe announced 
me with: 

“William Anthony also thinks he can catch the eye on a place of 
honor: “It 1s a pleasure for me to participate. This is the real beginning of 
my career." 

This festival was held in August 1974 in the Broadway Nightclub. It 
was organized by Promusa; an organization that aimed to promote 
Antillean music and talents. 
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And yes, it was indeed the start of a career which I - as regards 
awards - can’t regret. 

And gradually I came into contact with different promoters of local 
talents in Curacao. Oswin "Chin" Behilia Stanley Cratz and Eddie Pieters 
Heyliger are a few of them. 


2.2. “A Push’ 


Many local and international artists often had a gig in the once 
leading Bunny's Club of Country Inn Hotel. It was a very popular venue. 
There I got a chance to show my talents. The newspapers got the 
message. One of them was the Beurs en Nieuwsberichten with Bea van 
Delden as reporter: 

‘William Anthony, upcoming singer although still not as well known, 
certainly does not lag behind other singers.’ 

To the surprise of many, I sang a duet with a female singer from 
Miami, Florida in her Midnight Show-time. 

Despite my growing popularity I continued to resist the juicy 
temptation thereof. 

Sometimes I left invitations to participate in some activities aside. 
That makes sense because on our islands there were only few 
opportunities to earn daily bread to the singing. For me it would stay a 
favorite leisure activity to which I could experience some fun. 

Especially that last one; to have fun. 

During a trip abroad with the staff association my colleagues were 
much pleased to hear me sing for them. 

Certainly also because I've became one of the winners in 1975 of the 
Shell employees Recreation Centre Song festival. 

After my trial period as Movement Operator, I was again at the party 
in 1977. This time I had more success. To begin with the festival Bos di 
Oro Korsou 1977. This was a mega spectacle. It was very exciting, 
because the winners would participate with an international song festival 
abroad. 

Besides that, it was also one of the few moments in which local 
musicians the opportunity to play together in an orchestra. This one was 
a fifteen man’s big band. It made the whole Holiday Inn Hotel shake on 
its foundations. The song festival was held in de Kunuku Room of the 
hotel. The management apparently didn’t expect it would be so busy. In a 
rush some extra support facilities had been ensured to host the arrived 
crowd. It was the final round with appearances of international artists. 
After their show the moment of truth followed, the nomination. Suddenly 
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my name was called. Winner of the 'Best Performance Award’ is William 
Anthony. It was a modest award, but lots of fun. Actually I had not even 
expected! The awarding of the prizes was done by the Lieutenant 
Governor and Deputy for Culture. A few weeks later, on September, 9th 
1977, the Shell Song Festival has been organized again. I became the 
absolute winner. 

The Amigoe wrote: 

'The third Shell Song Festival took place with an enormous public 
interest. The honor went to William Anthony, who with the song “Sin Bo 
Amor’, a composition of Oswin Behilia, was chosen by the jury as the 
best.’ 

This time wrote Beurs en Nieuwsberichten: 

‘William Anthony is no stranger in the artist’s firmament. He often 
performs in different venues and has participated in several song 
festivals. A few weeks ago he won the “Singer with the Best 
Performance Award” during the Festival Bos di Oro Korsou 1977.' 

The newspaper Extra gave in her morning edition of Monday, August 
8, 1977 an extra dimension to the whole: 

"The best performance was of William Anthony, the most promising 
Antillean singer.’ 

The staff magazine of Shell, Nos [sla (volume 17, 1977) has not been 
idle and published an extended article with the headline: 

"WILLIAM ANTHONY has ambitions to make a career.’ 

SI, a journal about showbiz in Curacao went slightly further, asking 
questions in an article in September 1977 entitled “William Anthony 
here.” 

Your kind of girl? My answer: Blond hair, blue eyes and white color. 

‘What is your favorite dish?’ Spanish Steak was my answer. Narvaez, 
P.H. (1977, September). SJ Magazine. 

A few days earlier I had it on the dish as diner in the restaurant Chung 
King. 

The daily newspaper Nobo remained very modest in the background 
with only three lines and a photo, as if they wanted to say: this picture is 
telling a lot more than bla bla bla, convince yourself. 


However, Extra came back with a full-page report. It was announced 
on the front page with a picture of almost half a page. 


'This youthful singer received a "push" by Humberto Nivi and 
Norwien "Nochi" Willem and immediately the door opened to the 
Bunny’s Club to perform. Anthony is performing for months in that 
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nightclub. Since then it was clear that he will be a recognized singer.’ 

(Oleana, E. (1977, October 8). William Anthony: E hoben mas 
prometedor den farandula Antiyano. [William Anthony: The most 
promising youngster in the Antillean entertainment]. Willemstad, 
Curacao: Extra Sabatino — Farandula, p. 6. 


And for the first time 
I’ve participated with an 
international song festival. 
It was held from 16 to 20 
November 1977 on Puerto 
Rico in Teatro Tapia; The 
Sto. Festival Internacional 
de la Voz y la Canci6n de 
Puerto Rico. The song I’d 
sang had the title “[lusi6n, 
Ilusi6n”, composed by 
Humberto Nivi and 
arranged by El Toro. And 
the registration fee of $ 
1000,= to participate has 
been paid by the taxpayer. 

In January 1987 Id 
sign a contract with TV 
producer Mavis Albertina 
for a couple of videotape 
recordings for her program 
“Rikesa Universal.” In 





that period this could be : ne -" 
‘ iabi tabatin den SWRC, festival di e 
considered as a bonus. Nhudevnan di Shell, Como ganador a sali, William Antony. Riba e foto 


ti nos por mira Antony, na momento cu el a caba di risibi su trofeo. 


That publicity has brought me into contact with many people. One of 
them was Nyta Doval (Dover), born Countess Antoinette de 
Chvalkovsky (7 May 1927, Vevey, Switzerland - 13 April 1998, Ft. 
Lauderdale, Florida, USA). She was an _ extraordinarily broadly 
experienced performer known mainly in the United States for her 
numerous recordings and television appearances. Also known as a 
cabaret performer in Europe and South America often called "La 
Contessa.” 

Her father seemed to be the foreign Minister of Czechoslovakia 
during the Nazi era. Because of the Second World War they had to run 
away from her homeland Switzerland. Consult the "Archive of 
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Chvalkovsky/Dover" for the story about her family. 
She worked with everyone from Louis Armstrong to Bob Hope. 

Frank Sinatra brought her to the United States in the mid 60s as an 
opening act but he insisted in changing her stage name from Dover to 
Doval as he said; "Dover sounds like a fish" (Scism, David W. 
"Biography." IMDb. IMDb.com, n.d. Web). 

She married a Dutchman and went to live in Curacao. Regularly she 
flew abroad for her performances. But also on Curacao, she performed 
very often in different hotels, especially in Hilton. 


My meeting with Nita Doval was very remarkable. 

After the publications in the newspapers about my performance 
during the Festival Bos di Oro Korsou 1977, called me on the phone and 
said: ‘lve heard that you were imitating Julio Iglesias. You shouldn't do 
impersonations, stay yourself.’ It was a bit confusing. I thought she 
probably was to call someone else. The song I’ve sang was “The 
Impossible Dream” and did not sound like Julio Iglesias. Anyway, it was 
her first advice. We made an appointment at her home. 

There I got a few instructions for a big stage performance. At her 
home in the kitchen, she gave me directions about how to enter and how 
to come off a stage. 

She went into the living room, which was to serve as an auditorium, 
and I had to go through the kitchen to the balcony which symbolized the 
stage. 'No, no, no’, she said. "You have to run on the stage, move. If you 
hate, hate; if you love, love.’ 
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2.3. Night Auditions 


Lifted by that wave of publicity appeared a new dimension in my life. 
I became an Antillean celebrity. And yes, if you're in the spotlight you 
automatically you will be noticed. Even at night in the dark! A friend of 
mine said: ‘If you leave your car near a large House, it give an 
impression that you are somewhere on visit or even that you lived there.’ 


Between the activities Pacheco Domacassé 
proposed to introduce me to a film crew. They 
came from the Netherlands to make a TV series 
on the islands. He was head of the Culture Section 
of Education and Culture of the Island Territory 
of Curag¢ao. 

I did the audition and got the role of Marco 
- playing Feliciano's henchman - in the series 
Duel in De Diepte. The legal department of Shell 
Curacao N.V. has intermediated by signing the 
contract with the film company. It was a huge 
satisfaction to my first experience as an actor with 
seasoned actors such as Peter Faber and many 
others. The reporter of Beurs en Nieuwsberichten 
published in 1979: 

° (..) Many of the performers can _ be 
recognized, because a lot of the actors are 
Antilleans. Yesterday I talked to one of them, the 
boy who plays Marco - Willem Anthony. He said 
it was a great experience, which he didn't would 
like have wanted to miss. He is singer, but 
"occasionally you have to do something else. It 
was a great fun.” Also told Mr. Joop Visch (...)' 


One of the Dutch actors wrote in a blog (since 
removed) on the Internet something and I still 
regret it very much. Lex Schoorel said: "There 
was a problem with the filming of "Duel.” That's 
because we've made it with financial support from 
Sticusa (Foundation Cultural Cooperation). And 





Scene Duel in de Diepte 


because the filming was in the West Indies, in the script had to be spent 
attention to the beautiful things on the island and we had to work with 
Antillean actors. If I had the choice to choose good actors, I’ve never 
chosen for the actors over there. They were glorified amateurs." (Trans.). 
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He must have forgotten that if Sticusa would not be there he ain’t got 
the opportunity to stay for three months in the West for a role in "Duel in 
de Diepte.” With the consent of his employer Dutch Broadcasting 
Foundation (NOS) he could just relax and unwind on these islands to 
heal. 

Pacheco was apparently satisfied with my acting because we became 
good buddies. In weekends he could use a little room in my house with a 
small film projector to make some editing. In his film, Famia Kibra I 
appear in a scene. Further I took vocal performances when I wanted. 

One of my successful performances was in the revue (August 1981) 
in the Cave the Neptune of the Curagao Plaza Hotel & Casino. Extra (15 
August 1981) wrote about that: 

‘Our extra attention was drawn to the presentation of William 
Anthony. This vocalist has, apart from a pleasant voice, a beautiful 
presentation. His facial expression is true exactly with the wording of its 
songs. It's clear to see that William has serious attempts to develop 
himself internationally and is working hard to do this. His movements 
and presentation are worth a good notation and, above all, his clothing. 
In all his shows he is properly dressed, indicating that he has an 
extensive wardrobe. An extra congratulation for this artist.’ 

Immediately after the slaves dance at the opening of the revue I blew 
life into the show with "Mundo Canta", a song by Tito Rodriguez with a 
wonderful up-tempo arrangement and well loaded text. The lyric is a 
message to the humanity to forget all the rancor and sorrow and to lead a 
better life in the interest of the society. For seven weeks we’ve had 
drawn full houses in the Cave the Neptune of the Curacao Plaza Hotel & 
Casino with El Toro and Company. 

A record for a show with local artists in a hotel that almost only 
foreign artists such as The Platters were booked for two to three weeks. 
Our show was a great success and was repeated for six weeks in the 
following year. Many people came to see the show. A Minister, a 
Deputy, my boss at the Shell and his wife, mister Thomas Nixon, the 
Chairman-Managing Director of Henderson NV, several relatives, Patty 
Jo (an American singer) and many tourists, they were all sitting in the 
room and with thunderous applause called me back on stage. Isn’t 
beautiful? It was really full house. And was still a row waiting outside. 
Night after night. The funniest was, that the director announced during 
the show which VIPs were present in the room. Maybe they liked it too. 
Patty Jo had a contract for two weeks at Hotel Hilton. She invited me to 
come and see to her show. I did it as well. 

But then she called me on stage and invited me to sing a song. It was 
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a spontaneous performance because I didn’t rehearse with Norman 
Moron’s orchestra. She announced that I had had a _ wonderful 
performance in a dazzling show at the Curacao Plaza Hotel & Casino. It 
was very surprising! 

From her, I got a list of six points to work on. She said that I needed: 

1. An 8x10-inch picture 

2. Arrangements 

3. Resume 

4. Biography 

5. Agent 

6. Manager/Representative 

She also gave me her address and phone number in Miami, Florida, 
and also of her arranger, drummer Tony Sanchez, who played with his 
orchestra in the Cerramar Hotel in Puerto Rico, and her agency Jimmy 
Stevens Productions in Santurce, P.R. 

But with a high-paying job at the multinational Royal Dutch Shell I 
didn't even think about such a switch-over. 

Another success I achieved in 1981 was the song contest of Radio 
Korsou FM. The daily newspaper Nobo of Saturday 31 October 1981: 

‘Absolute winner of the Song Contest of Radio Korsou FM is William 
Anthony. Monday Nobo will come with an extended report. 

Since my move from Bonaire to Curacao, I was staying at the house 
of an aunt and her family. But they couldn’t meet my celebrity status. 
The tension was extremely high and I had to leave their house. I became 
independent. I jiggled from one move to the other until I had found a 
nice niche. It was not that easy. When my mother has passed away on 
Bonaire they have found me. I knew she’d got an attack because of the 
high pressure tension between me and auntie’s family that were going 
on. Because of that she went to Curacao to see where I was at that 
moment. But she got sick: paralyzed and couldn’t speak a word. She had 
an intracranial bleeding and was internated for some years in the hospital 
on Bonaire where she died. 

Like my grandmother she was very creative. She made original 
garments for private clients and of the smaller fabric pieces grandma 
made patchwork quilts. And she also baked cakes for parties. 

What I’m trying to say is that I have experienced covetousness, envy, 
jealousy and selfish ambition in family. These emotions in my siblings 
and brother caused the friction in family. It felt like a malicious bacteria 
on my skin. They couldn’t bear the idea of my being successful, lifestyle 
and heritage of properties. To me it was a sign that things were going 
well. I could take care of my own well-being. There was no need to ask 
them for money or food. And I had a roof above my head in a house of 
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my own. The last one was in Bullenbaai with sea view. I didn’t become 
an imposter, a drogadict neither otherwise a criminal. Thanks God! 
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CHAPTER 3 


3.1 A Victory 


For its 15th anniversary, the Asosashon di Musiko (Musician 


Association) organized a singing competition on 29 and 30 of August 
1983 in the theater Centro Pro Arte. The winner would get a trip abroad. 
I could not let such an opportunity pass me by just like that. But there 
was problem; El Toro and I had a disagreement. He refused to conduct 
the orchestra for me and forbade the orchestra to accompany me during 
rehearsals. It became a genuine pressure beneath that nearly burst the 
event. A split between El Toro and me was inevitable. Before that 
incident, we had always worked together. He came to my house and I to 
his home; he wrote the arrangements, often conducted the orchestra, and 
I sang. In short, musically we had a good relation, so much so that it 
aroused jealousy among others. Well, gossip and slander can destroy a 
lot. I think this was the power of the disagreement between El Toro and 
me. And who won or lost? 

The organizers gave me a choice: sign a compromise or withdraw my 
participation. With that compromise, I would agree that El Toro couldn’t 
be blamed for anything. What was going on? Actually, I don’t know. But 
some of my arrangements, which had been preserved at El Toro, were 
"supposedly" lost. Also, the arrangement of the song “Ilusion, Ilusion” 
got “lost” in the trunk of El Toro’s car. I demanded to get them back or 
someone had to pay. 

Apparently, the organizers had smelled danger, because when I was 
called into the library of the Cultural Center Curacao, the statement was 
already on the table and ready to be signed. It seemed better to me to sign 
that document. For sure, when I saw an officer of the Department of 
Culture, the chairmen of the Cultural Center and the Asosashon di 
Musiko sitting at the table in the room. They were called as witnesses. 
Phew, what a fuss, man! El Toro had to apologize and tell the musicians 
of the orchestra to play the music “because I certainly must sing.” To 
show their support to El Toro, they thought they could boycott my 
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participation in the festival. Maestro Errol "El Toro" Colina studied at 
the conservatory in the Netherlands. He criticized local musicians on 
Curacao and said they play the piano with two fingers. I still have the 
handwritten note someone gave me to deliver to “El Toro” about 
belittling others; "I have sent the letter, so Colina learn to respect all 
musicians, from Doble RR to the worst musician." But I was not a 
homer. On April 24, 1979 the Fundashon Instituto di Musika (FIM) was 
established. He was director there. I was one of the students. 

After all these vicissitudes, one perhaps would have expected that I’d 
be emotionally unable to participate. The opposite was true; it was like a 
special force woke up in me. ‘Mister Dress,’ as I was shouted once, did it 
again. I won the first Festival Voz y Cancion 1983 Curacao 
triumphantly. I won two awards on that night. So all the fuss had been 
for nothing. I received one award in the category of voice and the other 
for the interpretation of Ven A Mi Mundo Cosmico, a composition of 
Tobby Lampe and arranged by Lito Scarso. El Toro refused to conduct 
the orchestra for my performance so Juan Camelia did it. My competitors 
were veterans, such as Lucho Carelli, Ernst Willems, Ingrid Sanchez and 
many others. 

About my performance, the morning newspaper Extra wrote in its 
edition of September 2, 1983: 

"He succeeds at last! That’s the best way to describe the victory of a 
young singer like William Anthony, despite the boycott and stumbling 
blocks that gifted local artists are confronted with, he’d simply 
continued moving in his kick until now it is convincible that Curacao has 
a potential representative. Besides that, William has proven to be a 
formidable actor. And William Anthony is a great artist. His talent to 
make him a great character on stage is already known. We know that 
William Anthony works hard and therefore the result of this festival only 
give him the courage to continue." 


That fuss with El Toro taught me to stay with both feet firmly on the 
ground. Sometimes it’s necessary in the interest of progress to put 
principles aside. That’s what I did by signing the document and 
concentrate on my performance. 

To the winner of the festival on September 5, 1983 a dinner was 
offered by the Cultural Department of the Island Territory of Curagao at 
the Las Palmas Hotel & Vacation Village. 

A few weeks later, this appeared in Ultimo Noticia: 

"Will the Bonairean William Anthony, absolute winner of the 
festival, which was organized by the Asosashon di Musiko Korsou, be 
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our representative this time?" 

Yes, that happened, albeit with a different song. 

In Farandula Extra appeared an article: "William Anthony will not 
participate in Puerto Rico with Ven A Mi Mundo Cosmico. The winner 
of the festival Voz y Cancién di Asosashon di Musico - William 
Anthony - will very likelihood sing another song during the festival de la 
Voz y la Cancion in Puerto Rico, than the one here on Curacao. 
According to the additional information received will "Ven a Mi Mundo 
Coésmico" not go to Puerto Rico. In this regard, we have approached the 
local singer and he confirmed that there is a chance that he will not 
perform the song of Toby Lampe in Puerto Rico." 

Of course I wouldn’t. 
It seemed that I 
wouldn’t be able to 
participate with the 
same song, as_ had 
already happened 
earlier. So I assumed 
that there was no second 
chance for the same 
song in that festival. It 
was not allowed. If it 
was true, the organizers 
should have known but 
preferred to not say 


On the picture the moment when William Anthony any tun: ; ao 
have think that by 

receives from Ing. Gilbert Wawoe, General aoe 
Affairs Manager, Shell Curacao NV, the trophy disqualification _ 
belonging to the winner of the singing festival. participation still would 
be blocked? I don’t 


think so. Actually, it wasn't even a condition that the same song had to be 
sung at the festival on Puerto Rico. 

Shortly after the festival in Curacao I started working with Lito 
Scarso on my participation at the song festival in Puerto Rico. In the 
Cave of Neptune, the tropical nightclub of the Plaza Hotel, he gave me 
some basic piano lessons for good intonation and also practiced the new 
song. It was the composition Porque Sd6lo Somé written by him and 
Andrés Redondo. Both were Argentinians. 

The local press on Curacao paid particular attention to my 
performance at the festival, which was understandable because they 
would wonder if I could make it after all the fanfare. The festival was 
held in Teatro de Bellas Artes San Juan, Puerto Rico. 
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Extra wrote in its edition of November 2, 1983: 

"William Anthony has showed very well again the good side of 
Curacao. Once more his appearance was in good shape and strong the 
in presentation of Porque Solo Soné. He reached the finals and the 
talented orchestra conductor was maestro Denny 'El Pagaro' Plantinioni 
(Dennis Plantijn)." 

The reporter of La Prensa was there too and wrote: 

"Just only the style of William Anthony has defeated everyone. In 
category voice he was beastly. There is a light in the future for William." 

As usual, the final was directly broadcast on the TV and the radio to 
all participating countries. The truth is that on first night of the festival, I 
was so nervous that Icould drop down on the stage. My knees were 
shaking. I had a feeling that my throat would collapse and the orchestra 
played too fast. With a thunderous applause of the audience, I gave a 
signal to the director of the orchestra to stop the music and start over 
again with Porque Solo Soné. The pressure on me was too high—first, 
that stuff on Curacao, and once in Puerto Rico dealing with an aggressive 
participant of Curagao who wanted to start fighting in the hotel room. 
Despite the fact that I was terribly nervous, I was one of the six finalists 
in the category of voice. 

The Puerto Rican festival magazine published on the occasion of the 
festival: 

"William has an excellent presentation, a good voice and charisma. 
During previous performances he has demonstrated his talent and the 
pleasant timbre of his voice. Moreover, he has made through his 
enormous sympathy many friends all over the world. His spontaneous 
laughter is already famous. William knows no hatred and resentment. All 
themes he interprets are inspired by the eternal love." 


3.2. Friendship 


As I was leaving the hotel to catch the flight back to Curacao I saws 
the ambassador of Costa Rica enter the hotel, flanked by his two 
bodyguards. He also saw me and said, "You were not among the prizes, 
huh." He was one of the judges of the festival. The answer blurted out of 
my mouth: “No, because I did not know the password.” Laughing, he 
disappeared into the elevator on the way to his suite. For my 
participation in 1984, I got a nice souvenir of the organization of the 
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festival, a certificate with the text printed in gold on sealed paper. 
This is a translation of it: 


State Department 
San Juan, Puerto Rico 


To 
William Anthony 


Who through his participation in the eleventh festival of the song and 
the voice of Puerto Rico, as a musical ambassador conveys feelings, 
traditions and culture of his country, making it meritorious of our 

appreciation for what I declare him Distinguished Guest of Puerto Rico. 


Awarded on Sunday, November 18th, 1984 in San Juan, Puerto Rico. 


Signed by Carlos S. Quiros 
Secretary of State 


I also met many people, including His Serene Highness Prince Kemal 
Tursan, exiled from his own country and a nice guy to laugh with, 
especially his jokes about my own composition “Do It Again.” He 
seemed to have had an office for Socialist Europe in Warsaw, Poland. 
Also Eusebio Sanchez, correspondent of Antilles Radio Corporation, 
Montserrat, British West Indies; photographer Kuri Diaz; Mr. W.M. 
Sims, talent coordinator of Batki Music from Hollywood; Roland Burris, 
a former United States senator from the state of Illinois, who was the first 
African-American elected to statewide office in Illinois when he was 
elected Hlinois comptroller; Jozeph Casares, reporter of the newspaper El 
National, Dominican Republic; Yoni Manzo, the pioneer of 
entertainment journalism in Panama; Aldo Pagani from Italy (producer 
and publisher of Astor Piazzolla) and a crazy Taka Taka from Venezuela. 
With some of them, I have been corresponding for a while. 

Raul Flores del Pedregal, a journalist from Hollywood, California, 
offered me an apartment in Puerto Rico in case I was coming there. He 
walked around during the festival days with a survey that included 
questions about a notorious American anti-gay activist, Anita Bryant. In 
the seventies, she was a popular singer, beauty queen, and celebrity 
spokesperson for orange juice who became best known for her work in 
favor of bigotry against gays and lesbians. Another question Raul was 
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asking was what you think would come on your tombstone after your 
death. If I allowed now, I say, "live and let live." 

Herman de Moya, manager of the theater / cinema chain Paramount 
United Artists, brought me into contact with the composer Andrés 
Montero. He lived in Miami and wanted to write songs for me. This 
meant that we both often had to travel between Miami, Puerto Rico, and 
the Netherlands Antilles. It would have been great, but yeah. 

Luis Almeida Magallanes from Lima, Peru who brought me a copy 
of the magazine “Entre Bambalinas” in which there was an article about 
me: “During the visits in Puerto Rico to the "Festival Internacional de la 
Cancion y la Voz", we’ve met the slim and brownie William Anthony, 
who hopes this year to crown his dream, winning the mentioned 
Canoro’s event of the beautiful Island of Enchantment. 

William Anthony owns a privileged vocal timbre; possess a well-earned 
reputation throughout the Caribbean area. (...) Hopefully we’ll meet 
again this year. “ (1984, October). William Anthony por cuarta vez en 
festival Boricua [William Anthony for the fourth time in Boricua 
festival] Entre Bambalinas, Revista de Espectaculos, no. 10. Lima. 

Peru). 

With some of them I have been corresponding for a while. The reason 
I’ve mentioned all those names is to give credit to these persons for the 
good feeling I got by meeting them, even if only for one minute or two. 


3.3. Time to Reflect 


At a certain moment I started to get the feeling that it was time to 
stop. As much as I wanted 
to continue, I thought about 
earning my daily bread. 
And that still was at Royal 
Dutch Shell, the 
multinational "oil major" 
of Anglo-Dutch origins. 
Before me were many 
others who, by Antillean 
standards, had had 


successful careers as =k r 
artists, for example Oswald Queen Beatrix casts a sharp close look at the 


Specht, Humberto Nivi first edition of Musika Maestro. 





] 
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Vivian Frans, and Luti Samson, who also had to earn their bread from 
their “day job.” So why not me? However, some were working for the 
government. A question arose about the chance to get a job at the culture 
department of the government. It was not a bad idea and the manager of 
the utility department of Shell want to talk to the head of the culture 
department of Curacao. That conversation was not successful. Politically, 
the relationship between Shell and island territory was not always 
optimal. In retrospect, I can only assume that Shell was already secretly 
preparing to leave Curacao. In the meanwhile, I received invitations to 
perform abroad. I didn’t want to ignore them. I participated in the OTI 
festival, which was held in the TV studio Tele-Aruba, and I went to 
Venezuela to participate in the Primer Festival Internacional de la 

Cancion de Caracas. 
Artists from all over the Caribbean and South America were invited 
for the friendly musical 





WILLIAM ANTHONY 
Curacao 


Con e! nombre de Julius 
Willem Anthony en Rincén. Bo- 
naire. Este simpatico cantan 
sé cestacaco entre los parti- 
cipantes del Festival Interna- 
cional de la Cancidén y dela Voz 
de Puerto Rico en sus Cuatro 
participaciones anteriores. En 
é! pasado noveno Festival 
logro una destacada participa- 
cidén entre los finalistas. Se ha 
presentado varias veces en los 
escenarios de Puerto Rico, Ve- 
nezuela, Colombia, Aruba, Bo- 
naire y Curacao. Los piblicos 
die todos estos paises se han 
sentido cautivados por la po- 
tencia y reciedumbre de su voz 
y las féminas como es natural 
por su alegre y faci! sonrisa 


event in Venezuela. It 
would be a tribute to 
Caracas on the occasion 


of the city’s 416th 
anniversary. 
The guests get 


awarded a_ distinction: 
the Coat of Arm of 
Caracas, El Leon de 
Oro. Of course it was 
not made of gold. It was 
a symbolic act to be 
appreciated. 

The organizer, John 


Pastran Cacique, wrote 
a very laudatory letter to Fabian de Caso B., former representative of the 
government of Bonaire in Venezuela: 

"The organization has chosen for the extraordinary artist William 
Anthony, who has an extensive publicity in the artists’ world." 

Fabian flew from Venezuela to Curacao to present the invitation to 
me in person. I was at work when the phone call came in at the office. 
Someone in Venezuela was asking for me. It was Fabian to make an 
appointment to meet him at the Princess Beach Hotel when I arrived. We 
had dinner and he gave me the invitation. The next day, he’d follow this 
trip to Bonaire. Upon returning from Venezuela, I would consider 
whether to stop singing or continue. That’s what I thought. I wanted to 
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quit. That was very vague to read in the newspapers at the beginning of 
the year. 

The magazine Kayente wrote: 

"William Anthony, a singer of both local and international level, was 
a disappointment this time. Isn’t time to retire? This guy definitely can 
do it a lot better." 

An "an old acquaintance" of mine came one evening to visit me with 
an "old flame" and played a romantic serenade on my Spanish guitar on 
the balcony of my house, which had a view of the sea. 

It was a full moon, too, I guess. 

This prompted me to think about what I wanted to do with my career. 

And the “an old acquaintance " said that I could not give up and flee, 
otherwise I'd be a loser. 

First, I 
decided to 
stop. But 
many people 

encouraged 
me to keep 
on going on. 

My | last 
gig would be 
on Sunday, 
January 20, 
1985, at the 
opening of 

the 
Campeonato 


| , , Masculino di 
On the runway of the official website of the Dutch Immigration Softball in 


and Naturalisation Service IND 
St. George 





Ballpark. I sang the National Anthem of Curacao. 

In his letter to me, the president of the Curacao Softball Association, 
CA Homoet, wrote: 

"As in other multiple occasions we complain about the lack of 
Support, we want to thank you for your valuable input and we hope that 
your work for the Federation will inspire others to contribute to promote 
our sport." 
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CHAPTER 4 


4.1. Exodus 


The year 1985 was for everyone on Curacao a time to start thinking 


about the future. My former employer, Shell, had announced the refinery 
will close in September 1985; at least Shell would stop company 
activities on that date. The irony is that I brought the letter to Fort 
Amsterdam, where the government of the Netherlands Antilles was 
located. 

The whole island was upside down. 

Maybe the visit of the family Apolinario to me at home was at the 
right time, because on their insistence I went back to Bonaire. They 
owned a hotel and offered me a contract to work as an entertainer. I put 
my weekend house in Bullenbaai and the piece of land in Santa 
Catharina up for sale and I left to Bonaire. 

My first performance in the Hotel Rochaline was on August 30, 1985, 
accompanied by Tipiko Bonereano. The newspapers on the island were 
full of comments about my show and announced that there would be a 
repeat on 27 or 28 of September. 

Ultimo Noticia wrote in his edition of September 30th, 1985: 

“Despite the fact that on that night different events were held on the 
island, Patio Lisboa was completely full. People specially had come to 
see the Bonairean idol William Anthony and to hear him sing. 

At first it appeared that the show of William Anthony would attract 
few people related to the other events that were organized and also 
because of the fact that the Patio was already full and even extra chairs 
was needed to accommodate the latecomers. Both inside and outside on 
the street one could follow the performance of William Anthony.” 


In an interview with the same newspaper in September 1985, Suzy 
Apolinario said: 

“At the urging of the representative of the Bonairean Executive 
Council on Venezuela, Fabian de Caso, she and her father contacted him 
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to take care of the entertainment for the hotel. ... The aim is to let 
William go among others to Venezuela for performances.” 

But the Executive Board of Rochaline Hotel foreshadowed everything 
to much early. 

The contract with them was dissolved and I left for abroad. I went a 
few times to Santo Domingo and married my now ex-wife. The idea was 
that I would stay there. And of course I went to look for some people I 
had met in Puerto Rico. Joseph Caceres was one of them. He introduced 
me to Christian Jimenez of the journal E/ Nacional, who wrote an article 
about me in the section Galeria of February 9, 1986, under the headline: 
‘Famous artist coming to the country looking for merengues 
arrangements.’ 

I also attended a few theatre performances. And I was a guest at the 
presentation of 'El Casandra’ in Cine Theatro Olympia in Calle Palu 
Incado near El Conde. But for some reason I did not want to stay there. 
Someone I knew said to me: “don’t you see that even the color of their 
book pages 1s different from us?” 

But first I went to Venezuela, flew back to Curacao and got on the 
plane to Amsterdam. 

The decision to move to the Netherlands was not that surprising to 
me. The question was when it would happen. A group of Antilleans 
already had left. It was a topic of conversation. Along with others, I 
looked at my chances of survival if I would make that crossing. A friend 
said: "Look, you're already independent and you live all on yourself. You 
certainly can survive there." But I had my doubts, not bias but doubts. 
These were reasons to think twice about the upcoming migration. I had a 
feeling that it would be a long farewell. It was hard to say goodbye. 
Tears came to my eyes when I had to enter the departure hall. 

But there was no way back anymore. 

My passport was through the migration control. 

Besides that, a line of people was behind me to go through the 
control. The plane KL 781 destination Amsterdam took off at about 
18.40 PM (Atlantic Time Zone UTC/GMT - 4). Around the same time, 
an interview with me was transmitted on Radio Korsou FM. It was 
recorded on the eve before my departure by the son of Eddy Pieters 
Heyliger in the Penthouse of the Curacao Plaza Hotel & Casino, drinking 
a cocktail special with piano music by Lito Scarso in the back ground. 
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“Would you like cognac with your coffee, sir,’ asked the flight 
attendant. 

Of course, so I could sleep off the debauch of my last night in 
Willemstad. On Good Friday March 28, 1986, about 09.10 AM 
(UTC+02:00 Central European Time Zone), we landed at Schiphol. In 
the arrival hall I had to look for a blonde lady dressed in bordeaux red. 

She would pick me up at the airport: Henny Spelbrink-Damen. 

We had met in the beginning of the 1980s for the first time at the 
office of Pacheco in Scharloo. Then I saw her again, after almost two 
years, in Las Palmas Hotel & Vacation Village (formerly Arthur 
Frommer Hotel). I had a gig in that hotel and she was there. 

And now she stood there at Schiphol. My two suitcases were loaded 
in the light green Mini Austin of Henny and we drove away. The trees 
along the roads were high and bare. The weather was rainy and gray, as it 
usually is in the Netherlands. On the wall in the living room of our house 
on Bonaire, we used to have a painting that looked like a landscape. I 
stayed one week with the family in their house in Amstelveen. 
Thereafter, I could rent a house in Amsterdam East. 

The first few weeks in Amsterdam, I gave my eyes the honor to see 
all those wonderful sights, especially how prostitution became a tourist 
attraction—the sex houses, to be recognized by the red lights, where you 
can get day and night an erotic attribute of your choice available at the 
corner of every street. I looked at the streets, made of red bricks, to the 
copper domes of some buildings and the architectural beauty of it. And I 
certainly was struck by the number of bicycles. Besides that, I thought it 
was important to watch the people—how they behaved, their appearance 
and habits. It became my new place to live. I had to adapt to a new 
environment and try to integrate as much as possible in the society. 

What was my first impression of the locals? 

Tolerant, humorous but sometimes straightforward. Sometimes the 
words seem not to have a bad intention, though they came out of my 
mouth a little differently. Calling you black and saying it was not meant 
as such. I also noticed that Amsterdam people drink a lot of beer. In fact, 
they drink beer like drinking water, especially after a victory of Ajax. In 
1987, I have experienced the honoring of Ajax on the Leidseplein. The 
club won the European Cup 2. It was magnificent: a mass of people to 
see the winners. 

The street sweepers then had the job with cleaning up anything and 
everything, after which it becomes quiet again in the city. Looking for 
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attractions, I started visiting some pubs where I chatted with the people. 
It was cozy and so you hear something! 

This included stories about bars where in the past cozy dance music 
with live orchestra was played. Especially the name Max Woiski Sr. was 
frequently mentioned. He started making music in the 1930s and had his 
own nightclub La Cubana in Amsterdam Leidsestraat. His group played 
mainly Latin American and Surinam music. 

This Suriname singer made a name for himself with his songs BB met 
R (Kidney Beans with Rice) and “Je bent nog niet gelukkig met een 
mooie vrouw” (“You are not happy with a beautiful woman’’). 





DEPARTAMENTO DE ESTADO 
San Juan, Puerto Rico 


| WILLIAM ANTHONY | 
QUIEN POR SU PARTICIPACION EN EL UNDECIMO FESTIVAL DE LA 
CANCION Y LA VOZ DE PUERTO RICO, COMO EMBAJADOR MUSICAL 
NOS TRANSMITE LOS SENTIMIENTOS, LAS TRADICIONES Y LA CULTURA 
DE SU PAIS, HACIENDOLO MERECEDOR DE NUESTRO RECONOCIMIENTO 
POR LO QUE DECLARO HUESPED DISTINGUIDO DE PUERTO RICO. 
DADO EN SAN JUAN, PUERTO RICO. DOMINGO 18 DE NOVIEMBRE 


DE 1984. 


LL t/) 
CARLOS S. QUIROS 


SECRETARIO DE ESTADO 
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CHAPTER 5 


5.1. Honorable Mention 


fice the husband of Henny made a few copies of the newspaper 


clippings I’d taken from Curagao. I’ve added a few pictures and enrolled 
in booking and casting agencies. 

It took a while before I got a role in a television series. The first one 
was a walk-on in 'Goede Tijden, Slechte Tijden' (Good Times, Bad 
Times) as a police officer. It was the first television soap series made in 
Holland. I didn’t have a script but anyway my appearance was important. 
And at least the policeman had a name; Governor. Margarete van Dam, 
casting director told me that it was not usual to see colored people on 
television and certainly not with a foreign accent. Especially the 
pronunciation of the “W” was axis in that time (1990). It was already the 
"elbow grease language" in the integration debate. So, I consider my 
appearance without text on the television as a contribution to the 
admission of immigrants on the small screen. Later on, there came more; 
Prettig Geregeld, Bureau Kruislaan, and it was definitely a great 
experience to walk-on in a film with the British actor Sir John Gielgud. 
This was in The Tempest, written by William Shakespeare and directed 
by Peter Greenaway. I was also in the English television detective series, 
Falcon 1, 

Meanwhile, I could practice some backing tapes. 

Henny introduced me to Oscar Harris in the first week I came to 
Holland. He gave me some backing tapes which I still have. Stuff like 
Everybody Love Somebody, The Birds and The Bees and some others 
I'd bought. And I took part in talent shows and open mic. For me, these 
were occasions very appropriate to try out the backing tapes in public 
and to meet new people. And the ball got rolling. I got many invitations 
to enroll for talent shows, and also in Germany, where I had been. I also 
was asked to perform at parties and celebrations. At the end I got kisses, 
bouquets of flowers, and other gifts to take home. Sometimes, especially 
the girls wanted an autograph on their cheeks and arms. A couple offered 
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me a tour in the bulb-growing region, where the bulbs bloom in many 
colors. 

Once, I was booked for a gig on Christmas. You can say for a hard 
working family because even on that day the snack bar was open. To 
celebrate Christmas Day, they closed the shop for a couple of hours in 
the afternoon to have a private dinner in the snack bar. The sound 


equipment was a 
house, garden, 
and kitchen 
stereo set on 
which I was 
going to sing. 
Well, I did it 
with a smile on 
my face! 

Luckily I was 
not dependent on 
income from 
performances. I 
had my job and 
in my spare time Scene 'Goede Tijden, Slechte Tijden' 

I performed. Anyway, it was all fun. 

I read in the weekly Amsterdam magazine De Echo, that a torch song 
contest would be held on 7 and 8 of March 1987 in the Anthony theatre, 
a small theatre in Amsterdam’s Red Light District that offered a stage for 
singing, theater, and cabaret. Enquiries made it clear that the levenslied - 
/- smartlap (torch song -/-tearjerker) is a typical Dutch culture. The lyrics 
of a tearjerker are inspired directly by the harsh realities of daily life: sad, 
sentimental, or melodramatic with false sentimentality, alcoholism, 
disease, and death in a family and animal cruelty. An essential part of the 
real tear jerker is that it has a bad end. 





The participants had to sing two songs in the Dutch language at the 
festival. By pure coincidence, I knew the song “Oh, Amsterdam Wat Ben 
Je Mooi“(Oh, Amsterdam What Are You Beautiful) written by Manke 
Neelis (1920-1993). P?’'d sung it a few times in a bar on Rembrandt square 
corner Halvemaansteeg. The first time I heard that song was when I lived 
in the east of Amsterdam. A Cd shop was on the ground floor and the 
apartment was above the shop. From early in the morning - again and 
again - a cassette tape with Amsterdam songs was playing. Most of the 
day that music came out of the loudspeaker in front of the shop as sort of 
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welcome serenade to me. One day, I had had enough of it and bought 
that tape. That’s why I had an Amsterdam song for that evening; it was 
not really a tearjerker. For a second song I had to invent something. 

I can’t remember how I got the idea to translate Strangers in The 
Night. But it was one of the songs I often sang in Curagao. To a lesser 
degree, I Want to Give (English words Gene Nash) was a similar case. I 
also made a translation of this song: “Zolang Ik Leef’ (As Long as I 
Live). It originally was “Ahora Que Soy Libre,” written by Eduardo 
Carballo (a.k.a. Juan Eduardo) & Enrique De Jesus (Juan Marcelo), but I 
chose Vreemden in de Nacht. 


Reporter Gerrit den Ambtman wrote about my performance in the 
Algemeen Dagblad of Tuesday, March 10, 1987, with the heading: 

"A song contest at the Red Light District. (...) 

“William Anthony transcends the preliminary round though. The 
singer who arrived last year from Curacao to the Netherlands has made 
his own translation of Strangers in the Night by Frank Sinatra: 
Vreemden in de Nacht. 

The misery around the Central Station cannot be overlooked in this 
adaptation. In the second song, he sets things right. He sings “Oh, 
Amsterdam Wat Ben Je Mooi“ (Oh, Amsterdam What Are You 
Beautiful), written by Manke Neelis, with a warm voice. When a day 
later he should perform for the final battle he had forgotten the backing 
tape. He hurries back home and came back in time to let Vreemden in de 
nacht in the night bustle around again. This time he doesn’t have a 
second song because he has no live musical accompaniment. The jury 
doesn’t accept that. An accordion player in the room offers help. 
Unrehearsed keeps the timid rookie liking Amsterdam. He still got an 
honorable mention. (...) The audience remains willing, even if William 
Anthony for the text of his Vreemden in de nacht continues consulting the 


paper." 


When I read the article in the newspaper, I felt flattered. I did not 
know that a journalist was sitting in the audience watching and listening 
so attentive to me. I’d just made a translation of the song and the 
audience associated it with the mess behind the Central Station; drugs 
and prostitution. I barely knew about the wounds of Amsterdam. Even 
stronger, I did not know anything about it, certainly not enough to write a 
lyric about such topic. 


But the jury, consisting of Chairman Dick Nooy (ex Volkstoneel), 
Lou Polak, Martin Brosius and Marika Nardie, also had a nice comment. 
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Dick Nooy: "He makes a perfectly relaxed impression. He stands on 
his legs, really grabs the audience, and makes contact with the public. 

In the second song, uh, that was very good despite, and that is the 
reason for the honorable mention, although there was no second song 
available, so just picked up an accompanist out of the public to play a 
song that yet is not quite well known. 

He has an honorable mention and that is William Anthony." 

It was definitely a great honor. But it was not just that. 

In that same year the regional shopping center Amsterdamse Poort 
opened officially with special events and performances by artists. The 
program was published in the Amsterdam Stadsblad (15 October 1987): 

"Saturday is the opening ceremony will continue on the Biylmerplein 
... In the main program the public can enjoy the singer, actor and 
entertainer William Anthony. These from Bonaire coming versatile artist 
lives in the Bijlmermeer ...” 

In the aftermath of the tearjerker contest I got a call from the owner 
of the theater, Onno van Dijk, with the notification that a record 
company would like to talk to me. I went to the appointment. It was the 
guitarist of the combo who accompanied me on the first day of the 
contest of the torch song. He was a dentist by profession but played the 
guitar and had a record label. The office was in the Bilmer; Harbour 
Publishing and Harbour Records. Nick van Gasteren was his name. 

He wanted to make a 45 rpm gramophone record with me. 

The songs were ready; Mi Lobi Amsterdam adapted by Nico van der 
Linden and lyrics written by Nick Gasteren on the A-side and on the B- 
side Amsterdam. The arrangements had yet to be made. 

Mi Lobi Amsterdam became a smooth, swinging samba-style music 
played by some top studio musicians such as Eddy Conrad on percussion 
and Hans Jansen on piano and keyboard. 

Nick Gasteren, the dentist, took the guitar part for himself while a 
couple of girls sang the chorus. They wanted to be home for dinner 
before six o’clock.. 

A flutist came especially for the solo part. I could be present at the 
recording of the music session. After a few days of practice with the 
backing tape, I could sing the song and the recording was made. We 
made a wonderful demonstration in the Fendal Sound Studio. 

In the meantime, I hooked up with Anthony Theater and was also 
processing my application to work at the Amsterdam municipal transport 
company. The latter was an adventure on itself. I wasn’t sure if it was a 
wrong place or I might have been dealing with wrong people. Someone 
told me once, the world is not bad but some people are evil. In fact, 
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thanks to the knowledge I'd gain about rights that I could enforce that 
job. I was busy with the Netherlands Law studies at the Open University. 
The man called to tell me about the rejection but had an incoherent story. 
A letter was sent immediately to the Amsterdam municipal transport 
company for an explanation about the arguments. They were not happy 
about it but I got the job. However, my heart pounded more on the 
rhythm of music than the law school. And then came another surprise. 
The invitation to perform in the Bijlmerbajes in Amsterdam. This guy, a 
culinary journalist, called me two years later about my performance in 
that tearjerker event. He’d asked me if I wanted to perform on 28 of June 
1989 for the prisoners. I said: “yes.” And it was done. 

Very often I was a guest in the cabaret program Jordaan Café. I 
performed at the Uitmarkt and elsewhere in the country, where I 
regularly sang Mi Lobi Amsterdam live. 

The record didn’t come out, but almost five years later, Radio 
Amsterdam broadcast it. 

At that stunt gave De Echo (March 4, 1992) for weeks an enormous 
publicity: 


"Mi Lobi Amsterdam" every day on Radio Amsterdam." 


In his three-piece suit article wrote Herman Schiering: 

"William Anthony: a relief. (...) Who once have heard the particularly 
warm and charming voice of William Anthony has printed it forever in 
his memory. In a time of fussing in pop music sounds his friendly voice 
like a relief. Through the newly metropolitan broadcaster Radio 
Amsterdam William can be heard regularly with "Mi Lobi Amsterdam" 
(I Love Amsterdam), which by way of recognition tune has been 
launched on cable and over the air." 

This time, the wave of publicity didn’t pass by unnoticed. 

In a nightspot I walked into a group of journalists. Or was it vice 
versa? We were in the same bar. After the required look and listen game 
it made me clear that they were reporters. It surprised me when one of 
them said, "I saw your picture in the paper." It was Ruud, the 
photographer of De Telegraaf. He was also chairman of a boxing club on 
Albert Cuyp, "the Cuyp.” On another occasion he introduced me to the 
secretary of the association. 

They have invited me to perform at the final of the boxing 
championship of North Holland in the Zonnehuis. 

In her column Amsterdam sport of March 31, 1992 began Nieuws van 
de Dag with: 

"Also thanks to the entertainment of the singer William Anthony, 
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there was an upbeat mood in the Zonnehuis. In this atmosphere ...” 


5.2. Dreaming, Illusion, and Reality 


It was a summer afternoon when I was sitting on a terrace in a 
shopping center in the Bijlmer. 

A passer-by who I already knew by face said he wanted to talk with 
me - at home, because it would be important. I didn’t have any problem 
with the idea and made an appointment for the weekend. 

He came to my house at two o’clock accompanied by another man. 
They seemed to be members of the Progressive Migrant Association. 

As they spoke, I could conclude that they already had me for a while 
on the crosshairs as a potential candidate on the election list. For me, that 
would be a new experience and I asked for time to think about it. 

Championing migrants interests is nice, but how. For me, the political 
arena was a totally unknown territory. But I wanted to know exactly 
what was going on. I finally decided to become a candidate for the 
Council Election (1991) in Amsterdam Southeast. 

Little by little, I began to understand that when they spoke about 
quotas they meant setting a percentage of allowed foreigners employed 
by the government, for example. In fact, I didn’t like the topic at all. 
They said it was a way of “dividing the pie into pieces,” and each 
population group should get a piece of the pie. Neither immigrants nor 
natives were content. The natives perforce had to tolerate how their pie 
was divided into pieces. Some immigrants felt that their share was too 
small and besides that, they had to share it with other foreigners. It 
caused tension among the different ethnic groups. The different 
communities did not live together, but next to each other, and it was 
much more like apartheid than an amalgamated multicultural society: 
Separated facilities for foreigners and within that group again a diversity 
while talking about integration. In the Council election, some people 
voted for me but not enough to win a seat. It didn’t matter; I made many 
contacts. 

Also, the idea to make an album kept me engaged. I even signed a 
contract with a manager, and a foundation was established. But it soon 
appeared that the manager could not handle it. The pressure was too 
heavy for him. He had mental problems, so I had to do it by myself. In 
the passing years I kept in touch with Oscar Harris. Again, he was very 
generous to give some backing tapes of his earlier works. So that 
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problem was solved. Remained about the financing. The political 
contacts I had would now be very handy. I spoke with a few of them. A 
councilor and former teacher, Jan de Jonge, became interested in the 
idea. And the financing was arranged. He once worked as a teacher in the 
Netherlands Antilles, as he said. It may look like opportunism. 

Someone with a positive mindset will rather consider it as a healthy way 
of dealing with each other in this society. This is a very important 
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Citizen Service lifts the march on 2. 11, 1992 at - 
disaster site 
Front page “De Courant Nieuws van de Dag”. October 12,1992 


attitude to get things done. 

It was time for the studio recording to begin, and the most pleasant 
part of the CD was that it also would support a charity. The coming of 
my CD was widely announced by journalist Yvonne Mulder in the 
Amsterdam Stadsblad of June 11, 1992: "Charity CD childcare 
Southeast. Singing is also to be involved with what is happening around 
you." 

The women in the Council had been raising money for the 
construction of a playground in the Bijlmer; now, they could sell the CD 
and use the profits to build the playground. Every political party in 
Zuidoost urban district has signed a letter to the various school principals 
in the district asking them to publicize the action. 

The local media also supported the action. De Nieuwe Bijlmer 
published the call up: 

"All the children in Zuidoost on the cover of a CD. 

Singer William Anthony made a new CD. Revenues from this CD (“A 
Helping Hand”) are intended for the construction of a playground in 
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Southeast. The singer hopes to embellish his CD with a beautiful picture 
in which ‘all the children of Southeast' on it. Therefore, all children who 
want to be on the picture must come together on Wednesday, September 
9th, at one o'clock, on the sports field at Huntum corner Bullewijkpad / 
Reigersbospad. (...) Within the council Southeast carries one the action 
with a warm heart. One of the signatories of the letter, Rob Greenheart 
D66: "It's fantastic for a child to see themselves on the cover of a real 
ED 

Jan de Jonge, president of the political party Christen-Democratisch 
Appel (CDA) in the urban district, commented, "I've been able to hear a 
portion of the CD. Very nice. The aim is to have the CD for Sinterklaas 
and Christmas in the stores. It seems to me a great gift. A gift with a 
double value." 

Jan de Jonge also very active in church organizations. Together with 
other councilors, he formed a committee. The housing corporation 
Nieuw Amsterdam ordered 150 of the CDs in advance. 

But a few days after the release, October 4, 1992, to be exact, an El 
Al Boeing cargo plane crashed in the Bilmer. At that time, I was at 
home lying on the couch and watching the news on local television. I 
heard a plane flyover, but that was normal. It struck me that the sound 
was louder than usual. Moments later, I felt a brief tremor. As if a squall 
had hit, I sought refuge on the balcony. The slats of the window quivered 
a bit and that was it. A moment later, I heard sirens. But that was not 
unusual; for every little thing, the police turned out with blaring sirens. 
This time was different. From all directions, I saw passing ambulances. 
Many people hurried toward the Bijlmerpark. With a few neighbors, I 
also went there. In the distance I could see meter-high flames that leaped 
out from destroyed buildings. 

In the days afterwards, there was a prevalent mood of dejection in the 
area. 

According the official count, about 48 people has died in the blazing 
conflagration. It is possible there were also illegal immigrant victims, but 
their exact number could never be traced. The damage was enormous. 
That tragedy also had an impact on the action with the CD. It brought 
with it a sad atmosphere. Very confusing. From one to another day, I was 
functioning as part of a civilian service at the site of the disaster during 
the memorial. 

The presentation of the CD in a local pub was very simple. A few 
people were present. Actually, out of respect, it had to be canceled. But 
life must go on. 

The committee could recruit funds with the CD “A helping hand” for 
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the playground. 
The weekly magazine De Echo wrote in its edition of November 4, 
1992: 


"Playground Action with William Anthony's album has been 
launched. 

The first 1000 CD singles of William Anthony are rolled off the 
presses and brought into sales. It is intended that throughout Southeast 
with Santa Claus and / or Christmas has the opportunity get another gift 
next to the chocolate or the bottle of wine, according to the committee's 
aim is to raise f 100,000.00. ... Politicians in Urban District South East 
have set themselves enthusiastically behind William and wide board 
signed a letter." 


It seemed that it was going to be a race to buy CDs. In a publication 
of The Echo of Wednesday, November 11, 1992, Pierre Heuft said the 
CD did not let him down, and he bought 200 copies. "It's not just a great 
action, but it also gives the opportunity to give away a nice gift for the 
holidays.” I wonder who will be the leader next week, because with the 
hundreds of companies around, the playground action should be of 
course a great success, said Pierre Heuft owner of Café Restaurant Het 
Oude Gasthuis at the Academic Medical Center (...) Together with him, 
councilor Gerda Swart showed off in the photograph for the newspaper. 
In the meantime, the other women in the council were arguing to get into 
the picture, too. 

At the presentation evening (November 14, 1992), Dicky Pronk 
emphasized in her acceptance speech the importance of this initiative, 
while she also looked appreciatively toward fellow board woman 
Annelies Lelyveld, one of the authors of the memorandum 'Playgrounds 
for Southeast," where it all started. 

"As hitting the first pile is often symbolic, at that moment many piles 
already have been beaten. William Anthony began in that way ...," said a 
newspaper. And the action kept going on. 

Offering a first copy was supposed to have a symbolic meaning. The 
CDs would not be sold that night because of the aforementioned reason. 

But with the words of Hanny van Bakel, Hans Moors, and Jan, the 
committee could proudly report that the CDs had gone off the counters 
like hot cakes and that even more had to be ordered to meet the 
upcoming holiday demand. 

The committee has done good business in the Utrecht Jaarbeurs 
complex at the annual Antilles Manifestation organized by the Friends 
Association Netherlands-Netherlands Antilles. The event originally was 
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to be held early in October. But because of the plane crash in the 
Bilmermeer, it was postponed until December 13, 1992. After one 
minute of silence to commemorate the victims, I performed for about 
2,500 visitors on the big stage of the Beatrix Building. In total, I had four 
performances until the evening. The first one began with a 
comprehensive introduction of the CD-action "Playgrounds in the 
Bilmer" by Eugénie Herlaar, who was born on Curacao. She was the 
first female news anchor of the NOS News. 


The CDA Bestuursforum published in its January 1993 edition: 
"Amsterdam Southeast lacks such a playground. The committee 
"Playgrounds for South East" wants to do something about that. The 
means to get money together has been found in the sale of a CD "A 
Helping Hand.” 

There also was media attention in the Netherlands Antilles, among 
others, in Beurs en Nieuwsberichten of Wednesday, January 20th, 1993: 

“Bonairean singer wants playground in the Netherlands.” 

And in Venezuela: 

“We thank remembered and good friend William Anthony, sending 
his new compact disc titled “A helping Hand” from Holland. I 
recommend very widely to those who have the opportunity to get the CD 
quickly ... William Anthony, a young singer born in Bonaire and living 
in Europe for years, after having achieved great success in the most 
countries of the Caribbean. For sure, there many similarities between 
William Anthony and the legendary Harry Belafonte.” (De Caso B., 
Fabian. (1994, November / December). Caza y Pesca, Turislandia. 
Caracas, Venezuela). 

But most important was the (psychological) health care of the 
residents. It had the priority. The plan crash was not that far from my 
house. The curve which he took was closer. 

In an evaluation letter, the committee wrote: "It is not prudent to go 
peddle with the compact disc in those hectic time. Everything went 
therefore considerably slower than hoped and expected.” 

Anyway, a playground had come. Undoubtedly, the CD gave a 
helping hand. 

In general, my initiative was received with enthusiasm. In the east of 
the country, I was included in the Tour d'Overijssel Radio Oost. This was 
produced by Artists Production Jan Gerrits from Vroomshoop, a former 
disc jockey / presenter of various shows. In 1979, he pled at the N.O.S. 
Speakers Corner for more appreciation of Dutch artists. 

Also, I had different radio programs I had a talk and several magazine 
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wrote an article. 

Whether it was a dream or illusion, it became a reality. 

Even though the reactions to the CD were incredibly good, I had a 
feeling that it could have been better. That a plane had crashed down in 
which everything has proceeded differently, one could do something 
about it. So the only solution to satisfy the personal feeling was to come 
with a new CD. 


5.3. The Follow-Up 


In the meantime, I’d just continue with my performances along with 
my job. Mostly within the Antillean community. 

I'd performed at the festive ceremony of the Netherlands Antilles 
Award in the Wassenaar motel The Bijhorst. 

"After the Antillean singer William Anthony sang some heartbreaking 
love songs, the member of the Dutch Lower Chamber of the States 
General, Miss Erica Terpstra, gave a speech,” wrote Stan Huygens in his 
journal on | February 1994, published in De Telegraaf newspaper. 

At the 40th anniversary of the Statute of the Kingdom of Netherlands, 
the Friend’s Society Netherlands-Netherlands Antilles (VNA) devoted 
considerable attention. This was done by organizing a number ‘Statute 
evenings’ in different cities. 

I was in this ‘Statute Tour’ through the land. Of course, I sang the 
song "Bonaire" that would come on my new CD. 

In September 1995, the Hurricane Louis raged over the defenseless 
Windward Islands. Once again, I showed my social side. A_ benefit 
concert to help the victims was organized by the Committee to Aid 
Windward Islands. To this, I cooperated willingly and selflessly. In 
Kantershof on November 28, 199? a politically tinged afternoon was 
organized called Cultural Café "The Antilles and Aruba." There I put my 
stamp, too. There were a few other venues, among others: the General 
Oranjevereniging "Oranje Nassau" in Groningen and a performance on 
behalf of the Ministry of Finance in the closed institution Dr. S. van 
Mesdag Clinic in Groningen during a "South American Spring Party" for 
the prisoners. 

The events surrounding the CD "A Helping Hand" could not stop me 
from starting a new recording. The proverbial "where there's a will 
there's a way" came alive in me. On Bonaire Hugo Gerharts has done the 
necessary work to arrange financing. The first contribution was deposited 
and the song Bonaire was recorded. And then it became a must. It took 
some time before the CD was released, ‘Music from Bonaire’ (February 
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1998), in an attempt to make the music of the Netherlands Antilles more 
accessible. 
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Mr. Boi Antoin (FuHiKuBo) brought me as a gift the documentary series 
Historic-Cultural of Bonaire. 

Because of the strong influence of music from neighboring countries, 
our melting pot of music (musika crioyo - creol music) was limited to 
special occasions. I thought it would be better to spend my time on our 
own thing rather than the tearjerker. That's why I took the time to record 
a special CD. 

I had the artistic freedom to make up the repertoire, so I chose a few 
songs from the colonial era. For me, it was no problem. Why should I 
feel shame about that history? Thanks to the efforts of my ancestors the 
Kingdom of the Netherlands got a basis for her economy. Or not? The 
Dutch "West India Company" controlled the six Dutch Caribbean islands 
and explored Bonaire mainly for salt and paint timber from the "Brasil 
Wood.” In 1634, Bonaire was conquered by the Netherlands led by 
Johan van Walbeeck. 

From this time, the extraction of salt and paint timber, livestock, and 
corn culture continued. Because of this the West India Company (WIC) 
increasingly brought more slaves onto the island to extract salt from the 
salt pans. Slaves were carrying salt on the head through the salt pans to 
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salt ships that were waiting for the cargo. These ships came from Hoorn, 
Enkhuizen, and Medemblik. The salt was necessary for the Dutch 
fisheries. It would take until 1863 before this trade in people came to an 
end. 

By the way, not only in that period, Bonaire was used as a penal 
colony where people performed forced labor as slaves in the salt pans. 
On the night of 9-10 May 1940, the Netherlands Antilles and Aruba 
became involved in World War II. Several hundred people on Aruba, but 
especially in Curacao, with "unpatriotic feelings" or a German or 
Austrian background were arrested while sleeping and taken to the 
internment camp in Bonaire. 

In a letter, the former Governor G.J.J. Wouters to the Dutch minister 
of Colonial Affairs in London, told with some satisfaction that the 
"police had arrested a total of 202 persons on the night of 9 to 10 May 
within 3 hours ..." 

Among the prisoners were people who already had important 
positions in society, such as the photographer Fred Fischer and the doctor 
Dr. J. Benesch, but both born in Austria, which was annexed by 
Germany; Father Brenneker, who was assumed to be born in Berlin; and 
more than 200 German sailors present at that moment in Curacao. Also, 
German and Austrian Jews were lifted from their beds. 

At the same time, 39 members of the NSB were arrested and put in 
jail. Similarly, the native of Curagao Medardo de Marchena, though not 
because of his country of origin or perceived NSB sympathies, but 
because of his “dangerous to the state” ideas. The camp on Bonaire was 
built before the outbreak of the war in May 1940 and was immediately in 
used for forced occupation. 


Pedro Pablo Medardo de Marchena (1899-1968) was suspected of 
communist sympathies, perhaps partly because of earlier anti-Catholic 
writings as Ignorancia 6 educando un pueblo (1929), some “Carta 
Pastoral" and a large number of remitidos (reference) in De Onpartijdige 
(The Impartial). He was well aware of the ideas of the North American 
black leader Marcus Garvey. With that background, he landed in 
internment on Bonaire and had to spend five years behind barbed wire. 
Rutger, Wim. (2009). Schrijven is zilver, spreken is goud - Oratuur, 
auratuur en literatuur van de Nederlandse Antillen en Aruba [Writing is 
silver; speaking is gold Orature, aurature and literature of the 
Netherlands Antilles and Aruba with a summary in English]. The Hague: 
The Digital Library for Dutch Literature (dbnl). 

It is likely that he took note of the ideas of the activist Marcus 
Garvey, who begot great unrest. Garvey was born in Jamaica but was 
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mostly active in the United States. Furthermore, De Marchena was “an 
ardent reader’ of the American Freeman, as he wrote in a letter of 
November 8, 1943 to the government psychiatrist Dr De Regt. The 
American Freeman was the oldest illustrated African-American 
newspaper and was for De Marchena “an organ for the man who (dares) 
to know, and the only paper independent from the advertisers’ will and 
wishes, so far as I have ever seen.” (Napa, Weekend Enclosure 
newspaper Amigoe Saturday, January 10th, 2015). 


In that camp,,Pedro Pablo Medardo De Marchena wrote his songs, 
including the famous “Esta dushi.” (Napa, Weekend Enclosure 
newspaper Amigoe Saturday, January 10, 2015). 

In fact, the melody for “Esta Dushi” was taken from the folksong 
‘Hisa bela bo bai’. Translated it means “Set the sail and go’. The song 
deals with the emigration of men. 

‘... The woman reflects on the departure of her lover, who had not 
even told her that he was leaving.” (Allen, Rose Mary. (2002). Tur 
hende a papia un ko' (kos) [Everyone has said something] African 
Curagaoan Women - Conveying Messages in Traditional Folksongs at 
the Beginning of the XXth Century. In Calabash: A Journal of Caribbean 
Arts and Letters (1st ed., Vol. 2). New York: New York University.) 

In this song, he expresses in a suggestive way his desire to be free and 
to be in the arms of a beautiful Bonairean woman. However, the aimed 
joining was not easy to be realized. The barbed wire and guard were the 
impregnable barriers of the internment where De Marchena was held in 
prison. 

It is known that the song smoothly has been smuggled through the 
fence and the guardians and started his triumphal march during the war. 

After the war, it was even famous in the whole Caribbean region in 
the rendition of the Puerto Rican singer Daniel Santos with the title 'Bula 
Waya’ (Jump the Fence). With his version - edited by Nestor Brito, 
record label Seeco Records - he might have had in sight the "Campo 
Alegre" (a prostitution complex on Curacao). Probably he didn’t know 
the story behind the song. Through whom the delightful song came into 
the hands of Danel Santos is still unclear. The song and history was 
brought to my attention by Franklin Dominico Antoin (FuHiKuBo - 
Documenting Intangible Cultural Heritage (ICH) in Bonaire: Collecting 
Oral histories of elderly community members) in December 2009. He 
sent me the original text and transcription of its history. 


The full original version of “Esta Dushi” is recorded on my album 
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Esta Dushi (Bula Waya). As well on the same album, the songs “Chin” 
(Ki Mi Tin) composed by Agusto Boelijn and “Sobre Las Alas Del 
Viento”, written by: Joseph Sickman Corsen. Searching for forgotten and 
unknown songs writing by Antillean composers I'd found the hand 
written music sheet of this song in the book “Poesias de J.S. Corsen — 
1914.” It was saved in the National Archive of Curagao. It took a while 
to decode this copy of a copy. I have recorded the Spanish version 
although he also wrote a French version of it named "Sur l'aile du vent 
voilage.” 


Great! After 
this long “Story 
Behind’, back to 


“Music from 
Bonaire” with 
another “Story 
Behind” it. 


Not only was 
that history a 
reason why I made 
the choice’ of 


= tinted colonial 
Teatro de Bellas Artes San Juan, Puerto Rico repertoire on the 





CD. The increasingly growing sense of cultural identity had also 
influence. The CD could carry it out. And an opportunity was created. 

In 1993 sparked the then chief of police in Amsterdam Eric Nordholt 
discussion about dangerous criminals who were dumped by the Antillean 
authorities in the Netherlands. Within the Society of Friends Netherlands 
— Antilles (VNA) arose the idea to emphasize the cultural ties between 
the Netherlands and the Netherlands Antilles with well known songs of 
way back when in order to put the other side of that stigma in a 
showcase. Naturally, I was back in action. Often I was told that we have 
such beautiful songs on the islands and people asked why I don’t use 
them. Well, this was the perfect time to use them. The song ‘Schoon is de 
West’ appeared to be fresh in the memory of many members of the VNA, 
as well many people on the Antilles. The song was written by refreitor 
Vedastus Petrus Johannes Bleijs (18/09/1905 — 22/06/1986) and been 
learned to generations of schoolchildren on Curacao by members of the 
Dutch clergy. From the monastery in Tilburg sent Friar Aurelio Verbunt 
me the sheet music with the full version of the song Snijderslied. This 
song has traveled a long way to the islands in the Caribbean. Originally a 
German Folk Song from East Prussia and Silesia (Der Schneider 
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Jahrestag — The Tailors' Anniversary). It has been translated in Flemish, 
Belgium, across the border to the southern of the Netherlands and from 
there taken to the Caribbean. With these tree songs the repertoire for the 
CD was nearly complete. 

Porque Sélo Soné has been added to the repertoire because with this 
song, I reached in 1983 the final of the X Festival de la Cancion y de la 
Voz de Puerto Rico, the Bonairean in representation of Curacao. And the 
Cd got title ‘Music from Bonaire’. It has been launched in februari 1998 
on my birthday. The production has been made possible through the 
generous support of the Bonairean business center The Cabinet of the 
Minister Plenipotentiary of the Netherlands Antilles ‘Het Antillenhuis’. 

The presentation took place in the ‘Antillenhuis’ in The Hague where 
the former Minister Plenipotentiary of the Cabinet of the Netherlands 
Antilles, Ph.D. Carel P. de Haseth received the first copy. According to 
the press release of the Cabinet of the Minister Plenipotentiary, Music 
from Bonaire was an excellent opportunity to become acquainted with a 
unique piece of musical history of the Netherlands Antilles. 

Apparently the CD has hit its target. I've heard about people parking 
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the car along the road as when the song 'Bonaire', a composition of Boeis 
Haile (November 24, 1919 - December 30, 2010), was playing on the 
radio. One of his songs in which he expresses his feeling for these 
beloved islands. In his joy for the end of the colonial status and 
enthusiasm for the obtained autonomy in 1954 Boeis Haile composed a 
number of songs to express the fact the Netherlands Antilles finally had a 
own national anthem and a flag. The song "Himno di Bandera" is one of 
them. He comes from an Arab family and a few years before he died, he 
visited his family in Lebanon and the United States. Strengthening 
family ties with his "foreign Arab" family was a milestone for him. 

But he had also a great admiration for the island of Bonaire and 
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composed the waltz Bonaire. In his Letter of Authorization to use the 
song, he wrote to me: 

"IT wish that the song Bonaire will become like “Mi Viejo San Juan” 
that even a Chinese will sing it without knowing what it’s all about. And 
for sure still the whole Antilles, for the Netherlands Antilles, all the (6) 5 
Antillean island which always are brothers and also will stay that way. 
Success with the song: Bonaire." 

This song has for many people on the island a special meaning. It is 
no wonder that I received many calls from people who wanted to express 
their appreciation. Radio West invited me to perform live in the studio on 
the Binnenhof in The Hague in program The Coffee Show. Then it was 
the turn of the AVRO. Jac Goderie formulated it live on his radio 
AVRO's 'Weekend Cafe’, on Radio 2 on this way "he has thrown itself 
into that genre." In the break of the live television broadcast of the 
Olympic Games in 1998, the entire CD has been played. And for weeks 
the song "Bonaire” has been played in the popular sports program “Radio 
1 Langs de lin." 

Herman van der Velden was music editor of "Langs de Lijn", the 
sports program on Radio 1, an average of more than one million people 
were listening to. He was employed at the NOS (Dutch Broadcasting 
Foundation). He chose which songs would be played between interviews 
and news flashes and decided also the choice of music for the program 
“Langs de Lijn.” A song could be a hit thanks to the influence of van der 
Velden. But unfortunately. The promotion campaign with my CD was 
abruptly terminated. Herman called me with the news that two Antillean 
men have penetrated the studio. Hi did not tell me exactly the details. But 
he said that they demanded that records of other black singer should also 
be broadcasted. These guys should have said that if the mine (William 
Anthony) could be played than the others too. In such a case also 
Moroccans, Turks and Chinese can enter here and demand what to play, 
he said. Herman sounded furious on the phone. He did not want to get 
involved in the ongoing discussions about racial minorities. Initially he 
said that production must be tackled big. And he was working on it. But 
the nasty and coward shit of these two has ruined everything. "We stop 
immediately," he said and hung up the phone. Subsequent attempts to 
restore contact were to no avail. Personally, I had nothing to do with the 
action of these people. I have come to know who they were. A bunch of 
losers! Regularly the CD has been played by some broadcasters. On the 
playlist of April 10, 2010 of the regional broadcaster Radio Oost is 
‘Schoon is de West’ prominently noted in the program "Harms Farms' 
Harm oet Riessen.” 

The parade with "Music from Bonaire" continued on Bonaire. The 
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Executive Council of Bonaire had invited me to perform in Nord di 
Salinja during the celebration of Dia di Bonaire on September 6, 1998 on 
the island. It felt to me as a true recognition of my artistry. 

With open arm I accepted unconditional the invitation, took two 
weeks vacation at my new employer and left to Bonaire. 

The newspaper Amigoe published on Wednesday, September 9, 1998 
a notice of my presence on Bonaire: 


"William Anthony for a moment at home 


KRALENDIJK- After 13 years in the Netherlands the name making 
Bonairean singer William Anthony is back on his native island of 
Bonaire. In 1985 he performed here for the last time in hotel Rochaline 
where he was accompanied by Tipiko Bonaireano. William Anthony's 
performance past Sunday was specifically requested by the Executive 
Council. The singer remains several days on Bonaire. On September I1 
and 12 he will perform at eleven and twelve o'clock at night in the casino 
of the Plaza Resort Bonaire. Admission is free." 


I also had interviews on the radio. During a broadcast in the studio of 
Radio Voz di Bonaire, the leg of the chair I was sitting on broke. We had 
a good laugh. Long afterward, I received a fax about it. I sent a message 
back that hopefully the chair now has a wooden leg, so next time I will 
sit more comfortably. 


Since Music from Bonaire I have paid particular attention to songs 
written by leading Antillean composers of yesteryear, traditional and folk 
songs, especially songs that were unknown, never were recorded, or have 
been forgotten. 

Creating one’s very own CD recording is easy. Jump into the studio 
with an idea, musicians play the music, you sing and the recording is 
done. However, the horn and bells around it make it difficult. No matter 
how carefully you may also proceed in preparing, there may arise a 
problem later anyway—especially when it comes to money. The audio 
recording studio which did the administration for the entire CD 
production, received a recovery note from Buma Stemra a few months 
later for the use of "Schoon is de West." The arranger, alias Red Deer, 
has not only registered his arrangement with Buma Stemra but the whole 
composition as 100% of his own. They had to pay an extra fee. That’s 
when the arguing started. The song was still under the protection of the 
copyright law. Claiming that part of adaptations and the musical 


65 


Julino Willem Anthony 


arrangement of the derivative work was ok so far. But 100% copyright 
claim on the melody and lyrics? Come on! And all of that to fill the 
pocket with royalties if ever it becomes a hit. 


During my search 
for songs for the CD, I 
found a _ dual little 
album of 45 rpm vinyl 
record: "A 
Remembrance to the 
Netherlands Antilles." 
There was no date on 
it, but presumably it is 
produced in the early 
sixties. The process 
was in the hands of 
Sonopresse Rotterdam 
and the Information Office of the Government of the Netherlands 
Antilles has worked on the compilation. On the inside of the cover was a 
text of which I quote in part: 

"Clear growths of the Antillean own identity is visible in the artistic 
and cultural facet of the community system. This souvenir album is meant 
as an addition to the many economic and tourist publications and as a 
symbol of appreciation for the contribution given by the Antillean 
writers, poets and musicians to the image of the Netherlands Antilles in 
foreign countries." 

In me, the question arose what went wrong with the artistic and 
cultural facet of the Netherlands Antilles? 

I also found an LP, “ABC of the Antilles’, released by Fontana 
Special in 1969 with tumba, waltz and mazurka from the fifties and 
sixties. So they were working on that artistic and cultural facet. 

A student, Tim de Wolf, from Soest found at a flea market Antillean 
78 rpm phonograph record and began to diligently collect records from 
the Netherlands Antilles for a discography. Others were working hard to 
make tapes and digital files of what they could find for the 
administration. 

It seems that the dynamic growth of the artistic and cultural pattern in 
the middle of the 20th century has had its heyday. Many can only dream 
of the beautiful Antillean music of the time. 

During my performances in various Antilles events I have noticed 
that the appreciation of our songs of yesteryear still exists. Sometimes, I 
had to even had to be pushed aside so they could dance the typical 
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Antillean waltz in an elegant way. 

Deep in their memory, they cherish the childhood musical 
experiences. 

For that reason, it was worthwhile for me to devote on my next CD 
Simadan songs to that unforgettable music and also a tribute to all those 
who have worked to give a style and maintain the identity of Antillean 
music. 

The song "Remailo" got a digital editing. A sample of the vocals of 
the choir Kanta Orchidia from Bonaire, the juicy rhythms of a number of 
traditional instruments, plain hand-clapping and of course the sound of 
the conch has been mixed in the recording. Giving the song the 
traditional sound. 

The other song was almost forgotten and also belongs to the rich 
cultural and historical heritage of Bonaire. In the archives of FuHikKuBo 
(Fundashon Historiko Kultural Bonereano) a recording of the song could 
be found. Boi Antoin has sent it to me with this translated note: 

“The song 'Mi densio’, is a maize cutting song. Very few groups have 
recorded it, probably because it is not danceable. During the cutting the 
maize they sang ‘Mi Densio’.” 

But before making the recording, I wanted to know the meaning of 
“Densio.” Nobody knew. I assume that in the heat of the sun in 
combination with the sipped rum, the pronunciation of the word changed. 

The editors of the podcast Aworaki published in Papiamento language 
on the website of RNW (former Radio Netherlands Worldwide): 

“Singer William Anthony recycled a word typical of Rincon when he 
recorded the song Mi Densio to know ‘Mi deseo’. When searching for 
the meaning of the word he’d learned the Mi Densio expresses the desire 
to complete the maize cutting to dance the wapa, enjoy, drink and eat. 
The songs are to animate the moment of cutting the sorghum. The sound 
of the song makes that everybody who wants to be in the kunuku 
(plantation) to come over attracted by the singing and blow of the horn.” 

Both songs are on my album “Kunuku” which has been made 
possible by a grant from the Prins Bernhard Cultuurfonds Nederlandse 
Antillen en Aruba. 

And again I’ve been honored. 

It is not only with music that I’ve given my support for the 
preservation and promotion of the intangible cultural heritage of the 
Netherlands Antilles, in particular the preservation of the culture, 
traditions and the own Bonairean identity. The Netherlands Antilles, an 
autonomous Caribbean country within the Kingdom of the Netherlands, 
was dissolved on October 10, 2010, and Bonaire was annexed by the 
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Netherlands. For a time, I corresponded with the States General of the 
Netherlands and the United Nations focused on the self-determination 
referendum that was not held. Even if it was held before or after October 
10, 2010, it was not valid. The politicians have caused a delirium in the 
Bonaireans peoples’ mind. Making them believes they will get equal 
rights as the people in the Netherlands in Europe. 

That was a lie! 

Would they feel themselves like a “Makamba’”’’? Makamba is a word 
commonly used on Aruba, Bonaire, and Curacao to describe the white 
Dutchman. 

There’s a name for such kind of people; Makamba Pretu (black 
Hollander, a Negro who got promoted and distances himself from the 
group emerged from (Van Eijk, Caroline. (1989). 'We hebben liefde 
nodig': De zwarte vrouw in de Nederlandstalige Antilliaanse literatuur 
[We need love': Black woman in the Dutch Antillean literature]. In 
Literatuur (Vol. Jaargang 6). Amsterdam: Amsterdam University Press.) 

The intentions was to consult the people of Bonaire after the 
referendum of 10 September 2004 again about the political future of the 
island. But in 2006 the delegations of The Netherlands; The island 
territory of Bonaire; The island territory of Sint Eustatius and The island 
territory Saba, already have reached the resolution and signed the 
Memorandum of Understanding (Slotverklaring van de miniconferentie 
over de toekomstige staatkundige positie van Bonaire, Sint Eustatius en 
Saba 10 en 11 oktober 2006). 

It states that the islands will be public identity and among other things 
the insular character and the population figures of these islands, however, 
the provisions will be different to the Dutch legislation. So the Island 
Council knew or should have known that no “equal rights’ would be 
applicable. 

The member of the House of Representatives, Mr. A. (Andre) 
Bosman sent me this message: "Jf one chooses for the integration in the 
Netherlands, it also means that the law "no Dutch, no social welfare" 
will apply, that a mayor can settle on the island without never lived on 
the island, that environmental rules and taxes will become heavier, gay 
marriage and abortion will be among the options on the island. In short, 
what I said is that every choice entails consequences and that the choice 
is up to the people of Bonaire.” 

And the idea was integration, while retaining own Bonairean cultural 
identity! 


Related to these changes, I’ve translated the song "J am - I said" 
written by Neil Diamond. He did not give permission to release my 
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version “Mi t’ei, M’a bisa.” What a pity he didn’t! 

Sony/ATV Music Publishing informed me about the decision at this 
way: “Your text is a specific translation and therefore has the permission 
of the lyricist to be granted. They rarely allow translations.” 

Sure there were moments of disappointment. But these have not 
hindered me. With my eyes on the celebration of the Curacao National 
Flag and Anthem Day on July 2", two songs have been launched. “Nos 
Tera” written by Boeis Haile and the waltz “Aura.” This song has an 
instrumental version composed by the pianist Albert Palm. His neighbor 
and lyricist Ernesto Noordhoff wrote the reproach text in Spanish. 

According to the story the instrumental version has been composed at 
the request of Aura’s father at the occasion of her 15" birthday. Her 
father was a Lebanese merchant. Afterwards two poetries as written 
words have been added to the melody. One is written by Ernesto 
Noordhoff, (formerly Spanish teacher on Curacao), and the other one by 
Ra Martinus. They were not meant for the real “Aura”, as I’ve been told. 

The reason for the reproaching lyric is not clear. 

About the story behind the real “Aura’’, the Chairman of the Palm Music 
Foundation, Mr. Joop Halman - Prof. dr. ir. at the University of Twente - 
sent me this message: 

“Her name is Aura Ayubi. In one of the old newspapers in Curacao 
(found on the website of the Royal Digital Library) I saw her name. She 
got her certificate for teacher in 1936 (fourth grade). Suppose that then 
she was about 20 years old, than the composition Aura dates from around 
1930 (the composition was made for the occasion of her 15th birthday). 
If she were still alive, she would be now older than 100 years ...” 

Somewhere in 1960s, singer Oswald Specht has recorded the song on 
the LP “Edgar Palm And His Combo — Memories Of Curacao In The 
Golden Caribbean”. A compilation LP produced by Salas Bookstore, 
made in Venezuela. That vocal version has now a new and fresh sound. 
Thanks to Oswald Specht for sending me the lyrics. 


Until now my performances and other artistic products are purely for 
love and pleasure. 

In money, I didn’t become rich of this investment in my artistic 
development, but I still enjoy all those wonderful moments and great 
experiences. And that's my inner enrichment. 
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Hey, You Read It?! 
S*H*O*W 
Leidseplein, Amsterdam 
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CHAPTER 6 


6.1. Artists from Home Ground 


As LL.M. Richard Hart, former Lieutenant Governor of Bonaire, 


wrote in his foreword, Bonaire also can produce talents. Here are only a 
few who in the course of time had managed to profile their artistic 
activities. 


Doy Salsbach 


Doy Salsbach was born in 1938 on Bonaire, one might say, with 
guitar in hand. He studied at the Berklee School of Music in 
Boston, USA. In 1964, he departed from Bonaire, with his trio Trio 
Los Aventureros to the Netherlands. This was in connection with 
the premiere of the film Te Aworo which he has co-written and 
performed the title song. Then he got a contract, and did many 
performances in the nightclub circuit. Doy did European tour in 
theaters as opening for Shirley Bassey and Timi Yuro, among 
others. He teaches music at different music. 


Robbie Swinkels 


Custom officer, guitarist and music teacher. He studied jazz 
music and management. He teaches students ages 12-18 music 
awareness and basic skills needed to become an amateur or 
professional musician. He was the director, welder and builder of 
various projects like water plant, oil depot, hotels, etc. on Bonaire - 
a jack-of-all-trades! 
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Mirena Sint Jago 


This dancer lived many years in New York, where she would 
start building a professional career. She was often mentioned in the 
past. 


Venancio H. 'Pacheco' Domacassé 


Born in Bonaire, April 1, 1941, he is a former head of the 
Department of Education and Culture of the Island Territory of 
Curacao and initially a singer-guitarist. After orienting travels 
through America, the Caribbean and Europe, he mainly was 
devoted to the theater and film. 

He founded several theater companies on Curacao and Bonaire, 
which often played self-written acts. In his Teatro di Ritmo (1977), 
based on folklore, he has tried to stimulate genius; in 1981, he 
experimented with Teatro Folkloriko Kreativo after he set up a 
dance group (Grupo Folkloriko Kreativo) that had successful 
performances in the West Indies and North and South America, as 
well. He has been involved in consulting, translation, and casting 
for films like Duel in de diepte en Mijn zuster de negerin (My 
Sister the Negress). 

Mostly, his productions highlight certain social problems. 
Examples include the play Konsenshi Di Un Pueblo and the film 
Famia Kibra (1981). These and also E pida Baranka 'ki (1980) are 
entirely on his name. 


Emma Sint Jago 


Her first experiences with music were the salsa and folkloric 
music. Her father, Tavio Sint Jago, was a singer/poet. At a young 
age he encouraged her to learn how to give a speech. 

The big discovery came when she was I|5 years old. Someone 
passed by and heard her singing in the garden with a parrot. She 
was asked to sing with his band. 

Since then, she had many performances, local and on other 
Caribbean islands. In 1989, with the help of friends, she produced 
her first album Ora Solo Ta Baha. Emma has also organized 
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various local festivals and fund-raisings. In April 2012, she was 
awarded Membership of the Order of Orange-Nassau, by Queen 
Beatrix of the Netherlands, for her services to Bonairean culture. 


James “Boy” (Kachoro) Janga 


“Music I got from the friars and the nuns who instructed me. I 
had the talent, but they helped me a lot. I have a very good ear; I 
could always immediately play what I heard and I can still get 
music out of any instrument. After school, I played in a band called 
‘African Blood’ together with Broertje and Victor Janga. Then I 
went to the States. 

I studied food and beverage management, played in several 
bands as a drummer, and then I went to Florida State University’s 
School of Music. I met George McCray and played in his band. 

After seven years in the States I moved to Curacao where I 
played at the Holiday Inn with Errol Colina and later on with my 
own band ‘Hot Chocolate.’ In 1979 I went to Holland; I felt 
Curacao was a little bit small for a musician.” (Greta, Kooistra. 
"Born on Bonaire (James “Boy” Janga).” Bonaire Reporter. 
8/12/2006 - 22/12/2006. Volume 13, Issue 47 Ed.) 

I know Kachoro since elementary school. He already had the 
ambition to be a_ percussionist. During the lessons he 
spontaneously began drumming with his hands on the lectern. 

He has played in America, Venezuela, the Caribbean and 
Europe with several big international stars. 


Hubert Odilio Booi 


(Bonaire 25 July 1919 — 20 December 2014) 

Upon arriving there, he learned Latin and Russian languages 
Padre Rogmans. His preparation for the priesthood he received 
from the friars of Tilburg. 

Hubert worked at several institutions. He was Head of Instituto 
di Cultura and Acting Head Tourism Office in Aruba. He also was 
active with the Aruban Art Circle and was a board member of the 
Socidad Bolivariana. In 1980 Hubert retired, but remained active 
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as an artist. This versatile artist is together with Fréfré Alexius one 
of the engines behind the organization De Trupialen. He and Padu 
del Caribe composed many songs. The song Fiesta den Cura and 
Chanita are two of them. In addition, he wrote the passion play 
Calvary and bundled stories and poems under the tithe Muchila 
(Knapsack). 

He translated some world literature translated for those who 
only speak their mother tongue. 

He is creator of the musical Amor Di Kibaima and author of the 
national anthem of Bonaire. This poet, actor, writer, painter and 
self-taught musician received several awards: 

e Orden Francisco de Miranda. 

Officer in the Orde van Oranje-Nassau 

Gran Mariscal de Ayacusho 

Aruba Quality Foundation Vision 2005 

Paul Harris Fellow Award - Aruba Rotary International 

In 1994, the Cultural Center Aruba handed him a tribute. 

The Biblioteca Nacional Aruba in 1998 organized a ceremony 
and an exhibition E Flamingo Arubiano. 

During my telephone interview, Hubert told me that he grew up 
in Nikiboko on Bonaire. He learned his first musical notes at Friar 
Dominic. His parents often traveled to Caracas, Venezuela, and 
took music on the way back. They then played them at home. 
Although he left for Aruba in1937 when he was 18, he could still 
remember that in his youth on Bonaire, music was made on a comb 
with a piece of crepe paper around it. According to Hubert, it was 
mainly the girls from Rincon who could get a spicy rhythm out of 
that improvisational instrument. Source: The National Library of 
Aruba. 


Dominico José Ramon Herrera 


Bonaire 4 March 1831 - +? 

He was born in an artistic and musical family. Father Gilberto 
made sure his children could practice presentation, literature. and 
music. The Herrera family often organized musical evenings where 
the sisters of Dominico played the violin, mandolin and guitar. His 
sister Teresita gave him his first music lessons. 
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Dominico has graced several Roman Catholic churches with his 
organ playing. In 1974, he formed his first ensemble: Dominico 
Herrera y Ritmos and in 1976 he released his first LP “Su Piano Y 
Ritmo” and “Paz Y Fraternidad.” Here are some of his 
compositions: 

Elina, dedicated to his mother, Elina Maria Herrera-Capriles, 
Bonaire, Tan Chita, Te saludo Aruba, Shon Coco and Noche de 
fiesta. 


Eddy Melaan 


He told me that his career, like that of Nico Melaan, started with 
Estrellas del Norte in 1960, a group founded by Cor Vis. And they 
had several gigs. When Estrellas del Norte was abandoned, Eddy 
moved to Los Nortefos. They played mostly Mexican music. One 
day the group was asked to perform for the staff of Hotel Bonaire. 
Mr. Hugo Gerharts, the operator of the hotel, contracted Los 
Nortefios for seven years. 

Eddy and Nico have played over the years in different bands. In 
1988 and 1992, Eddy won of the Festival di Tumba Bonaire. In 
1985, he won the Festival Mexicana in Aruba. 

He composes his own songs and has released a CD; Eddy 
Melaan Y Super Caracol. 


Ray Richardson 


International singer, composer and songwriter, feels at home all over 
the world and likes to delight an international audience. 

He was born on the island Bonaire, Dutch West Indies. 

Zodiac: Capricorn, age: he knew Moses personally, his African father 
was a medicine man and his mother a native Indian - they all enjoyed 
music at home. 

At the age of 12 got Ray guitar lessons and piano. His father however, 
refused a career as musician and sent him to the Netherlands to be 
educated to become a certificated sports instructor. Singing in various 
Dutch clubs and discos helped him to raise his scholarship. 

But his love for music and a charming lady, who believed in his 
talent, encouraged him and he became a celebrated singer around the 
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world. His participation in the 37th International Song Festival 2004 in 
Benidorm 1s one of the highlights. A successful artist he became in South 
America. In Venezuela he has received many awards such as the 
“Estrella de Venezuela” (Star of Venezuela) or the “Cacique de Oro” 
(Golden chieftain). 


Milton Koeks 


“T started to play on a self-made guitar. Courageous and willing for 
music I’ve met a friend who brought me to idea to continue. That was 
Mr. R. Wout (Donny). We have visited a few guitarist of that time 
(+1960). Some of them are Leo Coffie, Dies Schermer and Papachi 
Salsbach. So we were able to touch the electric guitar. I got the taste and 
we'd set up a band with Mr. Willy Koeks as bassist. We began 
rehearsing on very primitive instruments. With help of Mr. Roy St. Jago, 
we have managed to get a guitar, an amplifier and a snare drum (...)”. 
(Emma, St. Jago. "Milton kontado ku su Karera Artistika a bai te awor)." 
Kitoki, Revista social-cultural-educativo. Jan./ Februari 1974. Anja 3, 
No. 1 - 2.) 


Folklore 


In the category of folklore, over the years a number of people 
have entertained the public with their musical performances during 
the Fiesta di Simadan, Fiesta of San Pedro and San Juan. To 
mention some: Ana Thodé, Augustin Kroon, Felipi St. Jago and 
Nemencio. The young talents set forward that tradition. 
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CHAPTER 7 
7.1. List of Awards 


Willemstad, Curacao 
Festival di Kanto SWRC 
3" place winner 


Willemstad, Curacao 
Festival Voz di Oro Korsou 
Best Performer Award 


Willemstad, Curacao 
Festival di Kanto SWRC 
Winner 


Willemstad, Curacao 
Festival Voz di Oro Korsou 
Best Performer 


Willemstad, Curacao 
Songfestival radio Korsou FM 
Winner 


Willemstad, Curacao 
Festival OTI Antillen 
Finalist 


Oranjestad, Aruba 
Certificado di Merito 
Festival OTI Antillas 


Willemstad, Curacao 


Festival Voz di Oro Korsou 
Most Outstanding Performer 
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1982: San Juan, Puerto Rico 
Festival Internacional de la Cancion 
y de la Voz de Puerto Rico 
Finalist 


San Juan, Puerto Rico 
Reconocimiento De Honor 
Certificate of Honour in Recognition 


1983: Willemstad, Curacao 
Festival Voz y Cancion Korsou 
Winner category voice 
2nd price category composition 


Willemstad, Curacao 
Festival Voz di Oro Korsou 
Best Performance 


San Juan, Puerto Rico 
Festival Internacional de la Cancion 
y de la Voz de Puerto Rico 

Finalist 


Caracas, Venezuela 

ler Festival Internacional de la Cancion 
Canto a Caracas 

El Leon de Oro 


1984: Oranjestad, Aruba 
Certificado of Merit 
Festival OTI Antillas 
Promocion Cultura Arubano 


1984: San Juan, Puerto Rico 
Huesped Distinguido de Puerto Rico 
Distinguished of Puerto Rico 


1984: Willemstad, Curacao 
Certificate of Appreciation 
The Barrett Youth Movement 
Of the Barrett Memorial Methodist church 
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1987: Amsterdam 
Songfestival van het Levenslied Amsterdam 
Honorable Mention 


1992: Amsterdam 
Oorkonde 48-urige Zangmarathon 1992 


7.2. Television: 


|__| Duelindediepte | KRO 
RTL 4 
| | PrettigGeregeld | NCRVO 
|| VanDer Valk 


Chanel 


Bureau Kruislaan (De Bom) 


|__| Verzorgen voor morgen 
|__| Zaterdag Avond Café 
|| VanDerValkE 
|__| Zappstorie (Quintis Ristie) 
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7.3. Commercials: 


Chicken Tonight 
Leeuwarder Courant 
Maggie 

KLM Fly the difference 
Immigratie en Naturalisatiedienst (IND) 


7.4. Discography: 


















































Year Title Label Format 
1992 A Helping Hand Rincon CD-single 

1998 Music from Bonaire * (Rincon) CD-single 

2007 | Nos Ta Canta Rincon | CD-single 

2009 Tesoro Rincon Album 

2010 Esta Dushi (Bula Waya) Rincon) Album 

2011 | Kunuku ** Rincon Album 

2012 |Grandi Grandi Grandi Rincon CD-single 

2013 |Amsterdam and I Rincon | 2 tracks download 
2013 De Hollandse Galjoen —_ Rincon) 3 tracks download 
2013 | Farewell Rincon | 1 track download 
2014 Raspad6 Rincon 2 tracks download 





* Made possible with the generous support of the business centre on 


Bonaire and The Cabinet of the Minister Plenipotentiary of the 
Netherlands Antilles ‘Het Antillenhuis’ 

** Sponsored by the Prince Bernhard Cultural Fund Netherlands 
Antilles and Aruba 
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7.5. Publications / books: 


Publisher 


Musika Maestro 
2002 (first edition) 


7K OK 2K 


2014 Self-Publishing 


Stichting Interkerkelijk Nieuwkomers 
Steunpunt 


Musika Maestro Bad 
2014 (ecendediion Self-Publishing 


Hoezo & Ae 
2014 Self-Publishing 


Diverse Magazines 





*** Made possible with the support of the Prince Bernhard Cultural Fund 
Netherlands Antilles and Aruba, Het Kabinet van de Gevolmachtigd Minister 
van de Nederlandse Antillen 
‘Het Antillenhuis’ and 
Stichting Forza Zuid-Holland 


81 


Julino Willem Anthony 


CHAPTER 8 
8.1. Bibliography 


Pueblo di kunuku bieu 1998 
Antoin Boi 
Fundashon Historiko Kultural Bonereano 
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Muziek en Musici van de Nederlandse Antillen 
Palm Edgar 1978 


Hoe schrijf ik een scriptie 
Eco Umberto 
Uitgeverij Bert Bakker 1986 


Encyclopedie van de muziek 
Peters, Guido 
Baarn: Tirion, cop. 1990 


Bonaire: van Indianen tot toeristen 
Hartog, Dr. J. 
Gebroeders de Wit, Aruba 1957 


Korsou Musikal, un dokumentashon di nos historia musikal popular entre 
1930 1 1989 

Martijn, S. "Yapi" 

Irst Edition (n.d.) 

Curacao 


William Anthony 7 William 


Anthony 
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8.2. A Friend 


Is someone you always can lean on 
Requires nothing from you 
Except yourself 
With him you feel safe 
With him unfold the 
Happiness in your heart 
A friend is like a protective 
Shade of a large tree 
A friend is like a home port 
Where the flag is hoisted 
After a long journey 
A friend is as a refuge 
In the middle of the struggle for existence 
He keeps your confidence 
In humanity alive 
Makes you believe in the good of the universe 
He's like an antidote to despair 
A tonic for depression 
And a panacea for hope 
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8.3. About the Author 


Julino Willem Anthony (February 23, 1956) was born on Bonaire. 
There, he attended the primary school and then the Lagere 
Technische School (Lower Technical School). This education was 
completed in Curacao. Then he started his career at Shell Curacao 
N.V. at the company school. 


He has performed at many venues as a singer and produced his 
own CDs. He sometimes also has a gig as an actor and (noble) 
extra in Dutch television productions, in addition to his regular job. 


Furthermore, he enjoys what life has to offer. 
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8.4. | More books by the Author 


Musika Maestro 
First edition in 2002. Second edition in 2014. Language: Dutch. 


In 1986, William Anthony moved to the Netherlands. 
In 'HOEZO DISCRIMINATIE”’ he tells about his experiences 
with discrimination and how he dealt with culture shock. 


SOBRA 


A prose book written in Papiamento. 
Some patches of highlighted thoughts in Papiamento. 
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The Antilliaanse Nieuwsbrief, Volume 43, May / June 
2002 issued by the 'Antillenhuis' in The Hague: 


"His love for the music of Bonaire is rooted in his 
memories of elderly people from his surroundings 
making music on self-made stringed instruments 
made of metal cooking oil can Tralala 

(blek'i zeta dushi Tralala)." 


This book gives a behind the scenes access at the 
artistic experiences, the challenges and the enjoyable 
moments of William Anthony. 

He also tells briefly about the history of music on the 
islands of Bonaire, Curacao and Aruba. And he 
focuses on the inspired idea behind the creation of 
some songs. In particular, the connection between the 
song "Esta Dushi" and the Second World War. 














